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OTICE.—“THE ORCHESTRA” is pub- 
d lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





s’P\YHE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lzrpzic, begs to announce that he has made arrangements for a 
—, supply of “THE ORCHESTRA.” The subscription 
be 1} thaler for three months; 8 thalers for six months ; 
be 6 for twelve. Issued at Leipzig on Thursday, 


Orders to be sent direct to Lupwie Denicxs, Leipzig, Germany. 


*.* German Advertisements for ‘‘Taz OncugstRa” also re- 
ceived by Lupwie Dsnicks, as above. 





OTICE.—_TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘“‘THE ~~ pel must 

be sent not later that 4 o’clock on THURSDAY, 
Apams & Francis, 59, enetonee we E.C. or to ing King-street, 








MOLLE. LOUISE VAN NOORDEN begs to 

announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
Russgi.-sTReeT, Bloomsbury. 





ISS JULIA ELTON begs to announce that 
she will return to town Tuts pay (14th January). 
All communications to be addressed to her at her Residence, 
45, Burton Crescent, W.C. 





MS KATE GORDON will Play at Brighton 
on Dec. 28rd; Bury, Jan. 14th; ‘Liverpool, 18th ; 

Newcastle, 21st ; Partick (Glasgow), 25th ; City Hall, Glasgow, 
28th. Communications respecting engagements en route to be 
addresseil to her residence, 82, St. Gron@r’s-roap, Warwick- 
square, Belgravia. 


M as roe ELWOOD ANDREA (Contralto) 
has returned to town for the season. 
ters respecting engagements for Oratorios, Concerts, or 
Pupils be addressed to 12, Bsavroy Terrace, Marpa 
ALE, W. 








M insur MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
addressed to 7, Apgtrui TeRnace, Strand. 





ISs AUSTIN (Comtontin}” SS Sathem 
respecting engagements or Pupils to 
of Messrs. Gaaen & Pe. 201 hee cnet. seedeae 





Mister WINTER (PIANISTE), begs that 
all communications referring to Concert ents or to 

be addressed to her, . Cartton Roap, Maida 
Vile or att or at Pont Crames & Co., 201, Regent-street. 





MATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage for the above in 

Town or Count Dates ceenhy teal ate, 6th January, Hampton ; 
9th January, V ctoria Hall, Kens nm; 10th, Assembly Rooms, 
Gane; ” 11th, Victoria Hall, ensington. Application to 
be made to Miss Ewa StauNToN, 2, St. Marks Grove, West 
Brompton, or to her agent, Mr. T. W. Edmonds, 2, York-street, 

Wellington-street, Strand. 





Mosc PAPE performs at all the Monday 
Concerts at the FREE TRADE HALL, MANCHESTER, 
the ggg year. For engagements address, as usual, 





IGNOR and Lag —royrna LABLACHE will return 


THE 
NEW AND POPULAR 


OF THE SEASON. 


The Punch and Judy Quadrilles . . 48. 
By H. 8. ROBERTS. 


The Punch and Judy Lancers Quadrilles 4s. 
By H. 8. ROBERTS. 


The Punch and Judy Waltzes ‘ . 4s. 
By MARRIOTT. 

The Punch and Judy Polka . é . Ss. 
By MARRIOTT. 

The Punch and Judy Galop . ° - 3s. 
By MARRIOTT. 

The Banting Quadrilles . ° - « 4 
By MARRIOTT. 

The Happy Home Quadrilles . ° . 48. 
By MARRIOTT. 

The Irish Quadrilles ‘ . 48. 
By. MARRIOTT. 

The “ Sing Birdie, Sing” Valses . . 48. 


On Gayz’s Popular Song. By MARRIOTT, 


All splendidly illustrated in Gold and Colours 
by the first Artists of the day. 





ASHDOWN & PARRY, 18, Hanover-square, 
London, 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


CHAMBER TRIOS, 
ally for Female Voices, by the most eminent 
Engi and Foreign Composers. Ninety-six Numbers. 
To be continued. 





HANDEL'S SONGS AND DUETS, 
Transposed into the most useful keys, 2XPRESSLY FOR 
AMATEURS, by 


DANCE MUSLI Cigi ruins 


mense success at the Opera ee at 


ER MAJESTY’S THEATRE.—Sole 

Manager and Director, Mr. Wx. Harnison, 
REAPPEARANCE OF MISS LOU PYNE.—GRAND 
COMBINATIO 

Gounod’s Grand Opera, FAUST, , evenil with the 

Grand Christmas Pantomime THE LION AND THE bane 
CORN FIGHTING FOR aA CROWN. .—— 

DOS AEIDES. 


MORNING PERFORMANCES every TUESDAY and 
SATURDAY. Commence at Two o'clock. 

In preparation the New Opera LARA, a with im- 

Libretto by 

A a Cormon and Michel ‘Musto by M. Aimé 





OYAL ENGLISH OPERA, Covent GaRpENn 
ae Company, Limited). 

THE BRIDE O SONG, CINDERELLA, AND THE 
WONDERFUL DONATO, every evening. 
On Monday next, January 16th, and during the week, 
THE BRIDE OF SONG. After which, at a quarter 4 
Eight o’Clock, the Grand Comic Pantomime, CINDE RELLA ; 
or, the Great Fairy of the Little Glass Slipper. With magnifico ent 
scenery and gorgeous accessories. The extraordi artiste, 
Senor Donato, will appear in each re resentation of the Panto- 
mime, and perform his — nse avec Manteau.” 
Doors open at half-past Six ; commence at Seven, and termi- 
nate a few minutes past Eleven. The Box-office is open from 
Ten till Five, 
A MORNING PERFORMANCE of the Great Pantomime 
on Monday next, January 16th, ardev ry Monday, A SPECIAL 
MORNING PERFORMANCE on Saturday next. Doors open 
at half-past One ; commence at Two, 


N DLLE. MARTORELLE, Miss Florella Iling- 

worth, Madame Fanny Huddart, Miss Poole, Mdlle, 
Adelaide Cornelis, Madame Weiss, and Miss Thirlwall ; 
Perren, Mr. Herbert Bond, Mr. W. Coates, Mr. C, L yall and Mr. 
Henry Haigh ; Mr. Alberto Laurence, Mr. Hoary Goml, Mr. A 
Cook. Mr. Lelville, and Mr. Weiss, ‘The above artistes, by per- 
mission of the Opera C ‘ompany (Limited), are at liberty to accept 
engagements in London or the 1. during a part of the 
months of January, February, and March. All tothene venpestinn 
the same to be addressed to Mr. J. Russell, acting manager, 
Royal English Opera, Covent Garden. 





USICAL SOCIETY OF LONDON.—Seventh 
‘ Season, 1865.—The FIRST TRIAL of NEW ORCHES- 
TRAL COMPOSITIONS will be held at the Hanover-square 
Rooms on Wednesday evening, Febru 15th, at Eight o'clock. 
Conductor, Mr, ALFRED MELLON, vening Dress unneces- 
sary. Members will be required to produce their Tickets for 
1865.—N.B. The Orchestral Score of Works registered for Trial 
must be forwarded to the Hono.ary Secretary for the inspection 

of the Council on or before the 18th inst., addressed to the 
Society’s Rooms, 17, Edward-street, Portman: -square, W. Works 
which have been Performed 44 publicly rehearsed are not 








eligible. —, Hon, Sec., 
er-street, Portman-aquare. 
AyrED, a Respectable Well-educated 


UTH, as an APPRENTICE to the PRINTING 
BUSINESS. Apply at 55, King Street, Regent Street, W. 





TO PIANOFORTE TUN AND OTHERS CONNECTED 
WITH THE MUSIC TRADE, 
A PROFESSOR of many years standing, and 
ve an extensive ~~ Class Teaching pememen, ta in 
a large Pro ‘own, uires the services of a Steady and 
Energetic YOUNG MAN ot Business gg Nom of under- 
the Management 


taking of a Coun Pianoforte 
Saloon, &o. Lf ee F an arrangement may be ‘be effected with 
a view to future Partnership. 

Laem ee mepne References given and required, 


Pu 
oda y, to 8. O. F., cane it RANSFORD & 
usical Publishers, 2, Princes Street, Cavendish Square, 








W. HUTCHINS CALLCOTT. 





to London on the 21st in 
Rue de la = Paris, ey 6th, 1865. 





M®2 FERDINAN D BOOTH ‘(Solo Violoncellist) 
uests that all engagements be addressed to 
—- R, 3, Cuzpstow VitLas, Florence House, Bayswater 





M R. GEORGE BUCKLAND in his entertaiu- 
ment of ‘‘ BEAUTIE AND YE BEASTE,” at the Prince 
of Wales Operetta House, Edinb 
Se neneanate, &c., are to be 


, where all communications 
dressed until January 31st, 





ESSRS. BOOTH beg to inform Ladies and 

+i fo ane that ry ular .—— the Pianoforte, 

engage- 

uaa or Matinées, Soirées, oi ry Concerts ve Fume ications 

pn to it may be pe —, Fiopence 
Hovss, 8, Chepstow-villas, Bayswater, W. 


Mé. JOHN RHODES gives Lessons as usual 
in town on Saturdays nn Cae SED 





HANDEL'S CHORUSES, 
Arranged EXPRESSLY FOR THE PIANOFORTE, as So1os 
and Durts, with (ad lib.) Accompaniments for Flute, 
his | Violin, and Violoncello, by 


W. HUTCHINS CALLCOTT. 


Lists of contents of the above works on application. 


LAMBORN COCK & CO., 

62 & 63, New Bond Street, corner of Brook 
Street, London, 

MUSIC & PIANOFORTE WAREHOUSE. 











nstruments of every description for 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, a ee. AND 
ORKS OF ART, 

47, LEICESTER SQUARE, Ww.0. 

ALES of Music and Instruments of all kinds 
are — monthly during ae rr 
large or smal! Ky + at 
te sales. 
it i collection for tw 
to by the musical amateur 











urdays: Pianoforte, 
Address, Mr, Jonn Buopss, Crorxpor, 8, ‘ 


Sale or Hires 








Hor fevtqaseting and ng the voice, and removing 
affections of throat, has maintained its hich character for a 
ae my > x the flattering testimonials received 
from Grist, , Lablache, and many of the 
Statesmen, ly i virtues. No Vi or 
Public it this invaluable 
To be ol of all Wholesale and Retail Chemist in 
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DEDICATED, BY SPECIAL PERMISSION, TO 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 
oe | IT'TLE SONGS FOR ME TO SING.”— 

4 Set to Music by Hexny Leste, and illustrated with 
Seven Original Drawings by Joun Evenerr Mitrats, R.A 
Handsomely printed on thick tinted paper, and elegantly bound 
in in gilt cloth, price Six Shillings 

‘HE GALOP OF THE SEASON. 

i Ww iY he HES’ OWN, Galop. 

CLARKE (‘composer of the celebrated ‘ 
Beautifully illustrated. 3s. 
Cuawen & Co. (Limited), 201, 





By J. P. 
Night Bell” 
(Galo ‘ 
. noe Street. 


SLEEPING QUEEN: 


WRITTEN BY 


THE 


HENRY FARNIE, Esq, 
COMPOSED BY 
M. W. BALFE, Esq. 

s. ad. 

Overture .... inecndiniededadenian i 2 2 
Aria, ‘* The Prime Minister” Seaverar ania B. 3 0 
Duet. ‘I crave a boon” ................ c and B. 4 0 
Trio, ‘‘ She is heartless” ............8., C., and 4 0 
Ballad, *‘ Only a ribbon” ................. » 3 O 
Duet, ‘* The Treaty” .. . and B 4 0 
Fandango, ‘Pablo the lover,” in nAminor ...... 3 0 
Ditto, ditto, inGminor ...... 3 0 
Serenade, ** The Noontide Dre am,”"inE ......T. 3 0 
Ditto, ditto, ee = 2 
Trio, ** Most awful sight” ... ee, C., and B 4 0 
Bolero, **On bended knee ” ee a: 
Quartet, ** Fondly I dre a ieee 

Lonpon: CRAMER & Co. (Liirep), 


201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET 


NOW PERFORMING AT COVENT GARDEN THEATRE. 


“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


TULES SSNPS. 


PLDI 


The Complete Operetta, for Voice and Pianoforte, 12s. 
° 4s. 0d 


The Overture 
1 


Duet— Night and morning” A 8. and. 3s. 0d. 

2. Bong—“ My home in ¢ + a ¥ original key, D 
flat ; Ahn An d key, » flat. .. §8&orM.8 8s. Od. 
8. Trio—'' News! girls, news!" os 8.C.T. 8s. 0d. 
4. Song—"' Boot and saddle!” in as B. 3s. 0d 
6. Trio—" “My heart is bre aking” . 8. T. and B. 8s. 04. 
6. Duet- ‘Ah ! Captain, | can see you” S. and B. 8s. 0d. 
7. ¢ horus. ‘The cattle in the clover as eo . 48. Od. 
8. Song—‘‘ For her sweet sake’ oe 7. 8s. Od. 
9. Song—‘‘ Ah! do not take her from him” C. 2s. 6d. 


10. Duet—** We waited late, we waited =" 8. and T. 88. Od. 
11. Chorus—‘‘The Rheinland” .. 3s. Od. 


Cramen & Co. Limited, 201, niente -street. 





N AC FARREN'S - HELVELLYN"—The 
Favourite Sonce—Arrangements by W. H. Callcott, 5s. ; 
and Brinley Richards, 38 6d. Waltzes, 4s. ; Galop, 48.; and 
Quadrille, 4., by Marrio t. Solos and Duets are now ready. 
Caaner & Oo, (Limited), 201, Regent- street. 








H ELV ELLYN.—The whéle of the MUSIC 


mrey be had of Messrs. CRAMER & Co. (Limited) 
201, Regent-street. 





BALFE'S MAZEPPA. 
HE MAZEPPA WALTZES (founded on airs 


by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated. 


Onamen & Co. (Limited), 201, Regent street, 





HE CAVALIPR’S STEED. 
Written by Henry Farnie. 

s. Beautifally Iluetrated 
Cramen & Co. (Limited), 


By J. Asciupr. 
Now ready. In E flat, &c. 


201, Regent-street. 





ENE FAVA R GER’S Latest Pieces. 
Fantaisie sur ‘‘ Masaniello” .. 48. 04 
Mélodie Russe : , $e. 6d. 
6tradella Voutasto de Salon .. . Se. 6d. 
‘aprice sur les Motifs favoris 4s. Od. 


Pa, & Co. (Limited), 201, Regent-street. 


wee 


IRGINIA GABRIEL'S LAST SONG, 
BEPARATION. Petry by J. J. Lonsdale. 35. 
Caamen & Co. (Limited), 201, _Rege nt street. 


—_——— 





THE REGENT PRESS, 
5, Kine-staset, Reoent-streer. 
VERY ‘on SCRIPTION OF PLAIN AND 


4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments. Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the hest style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swirt, as above 

will receive immediate attention, 
%,.* Menuseripts prepared for the Presa, 


G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 





Cramer & Co. (Limited), 201, Regent-street. 





' = FOLLOWING SONGS, &c., FROM 
G. A. MACFARREN’S OPERA, 
“HELVELLYN,” 

’ 
May be had separately. 
A blessing on the harvest fall .. es Song. 2s. 6d. 
A lonely wanderer .. . oa Song. 2s. 6d. 


Harvest Home "Four- part Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 8d. Ase page. _* 


Wear this flower and think of me oe Song. , 
On my heart a weight oe a Song. 3. 0d. 
Oh ! Hannah, Hannah, speak Romance. 2s. 6d. 
The brightest hope a oe Vocal Duet. 2s. Gd. 
Wildly flies my spinning wheel oe ee Song. 2s. 6d, 
I've watch’d him... ee Song. 28. 6d. 


Cramer & Co. (Limited), ‘201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN'S “ HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 








BY C. H. R. MARRIOTT, 
oN 
MACFARREN'’S “HELVELLYN.” 
Price 4s. 


Cramer & Co, (Limited), 201, Regent-street. 


HELVELLYN QUADRILLES. 
BY C. H. BR. MARRIOTT, 


oN 


MACFARRENS “HELVELLYN.” 


Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 


oN 
MACFARREN'S “HELVELLYN.” 


Price 3s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELL 
Cramer & Co. (Limited), 201, Regent-street. 














Just Published, 
THE J ABUSES NUMBER 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 
“HELVELLYN” QUADRILLES. 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 


Street ; Metzler & Co., 35, 86, 37, & 38, Marlborough Street ; 





Salo & Oo. 06, 08, Bi, & ee aMael 
andall Bock and M Ca a . 








and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


H. DELIOU X. — TRANSCRIPTIONS, 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. 6d. 
HAY GN—Scherzo du Quartnor, Op. 33, 2s. 6d. 
. MOZART—Andante Op 7. 38, 

Menuet i Op. 8. 3s. 
- BEETHOVEN—Polonaise du Trio, > 8. 3s. 

Men p. 25. 2s. 6d. 

Cramzr & Co. (Limited)” 201, Satanen 


ol "a PUBLISHED, for CONCERTINA and 
PIANOFORTE. By Eaters Blagrove. 
Fantasia on Airs in Gounod 6 FEB” os sccvcsces " 
a ~ Schira’s ae ** Niccold de’ Lapi” .. 58 
pe ae Meyerbeer's pw SE “L’ pn duNord” 65 
i Merry Wives of Wind 
Cramer & Co. (Limited), 201, Regent Street. 


Som oor 





ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIERS LAST GOOD NIGHT 
(a legend of Venice). Beautifully DMlustrated. Words 
by Henry Farnie. 3s. 
Cramer & Oo. (Limited), 201, Regent-street. 


M* LOVE IS AN OLDEN STORY. By A. 
Scatosssss. Written by Henry Farnie. 83. Beauti- 
fully Illustrated. 

Caamer & Co. (Limited), 201, Regent-street. 


HE HAPPY DAWN OF DAY. 3s. Song. 


Written and | Addapted by Henry Farnie to a favourite 
Air from “‘ Nicolai. 
Cramer & Co. (Limited), 201, Regent-street. 


PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispeusable. 











ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. Free | ¥ Yn 7s., 10s. 6d., and 2is. 


ROWLANDS’ KALYDOR 
oy rts a radiant bloom to the Cheek and a delicacy and softness 
he Hands and sree and removes cutaneous defects. Price 
8. 6d. and 88. 6d. per bottle. 
ROWLAND®S ODONTO, 
OR PEARL DENTIFRICE, 
Bestows on the Teeth a Peari-like be ay — gives a pleasing 
fra ance to the Breath. Price 2s, 9d. pe 
e Patronage of Royalty hadhee dog in their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, on them a celebrity un ed. 
Sold by all Chemists and Prefumers. 
ag Ask for “‘ ROWLANDS’” Articles. 





EW EDITION.—POST FRE 
ABRIEL'S PAMPHLET ON THE TEETH 
Explaining th nated oF and rege sn 
ing the only mode of Lg Ry boo Artifi 
Teeth without Pain, to answer in every particular t 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate 

mdon : 27, Hager Steer, CAVENDISH Serene, WO jawed 
Establishment: 86, Lupcats Hit (four doors from 


Bridge. 
Me LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL gt om case they undertake. 
American Mineral Teeth, our to seven, and ten to 
fifteen guineas per set, best in Beroge warranted. 


PROTECTION FROM FIRE, 





BRYANT & MAY’S) 





ATENT SPECIAL Caper MATCHES, 


WAX VEST. and VESUVIANS ouly on tho 
box. Advan oo contain no F orus — are not 
po no unpleasant odour, aud not —s liable to 
spontaneous combustion—igniting unly on the box—afford to 

e and propert; poet How Londen, ACCIDENTAL FIRES. 
rocers, Chemists, &c. 


Sold by almost al! respenable G@ 
throughout the Kingdom. 





RAYS BALSAMIC PILLS, 
2s. Od., 4s. 6d., and Ils. per box; 88., 56, and 12s 


Pot km mild Soovie, a soothing bals a powerful tonic, and 
an excellent in mays pill.” —Sw , 
“De them one tr Prepared only by Mr. M. 0. WRAY, 
Davies-street, fh W., two doors from Oxfori- 
Consultations every day from nu a.m, to 10 p.m. 





PTURES—BY ROYAL PATENT. 
a ITE’S MOC-MAIN N LEVER TRUSS 
is sy - by upwards of 200 Medical Gentlemen tv 
be the most effective invention in the curative 
Hernia. The use of a steel sprinz, 





is supplied N 
and all Book and Music Sellers. PAD and PATENT with so much 
ease - bee that it cannot be c - 
‘f ” may worn 
THE MUSICAL MONTHLY. BS caster evel whe aor 
ONTENTS OF No. 13, JANUARY, 1865:— ee ee 
My Ghos y, 
Mocto at of the Mill, In Three Clacks. By L. H. F. Du MB. JOHN we 
The Other ia By Henry Clarke. ——_ Price of a Single Truss, 16s., 21s., 26s. 6d., anc 
‘he Ghost Postage, 1s. 
Pou helene An “Operetta Charade, with Musical pop ate 318. we ae r Eee 
ustrations. . 
‘ost-office orders to be made le to John Piccadilly 
Music: C,H. R. Mansiorr’s “HELVELLYN Quap- |” mete NT 
—— LASTIC STOCKINGS, KNEE CAPS, ic. 
Conundrums ; Enigmas ; Charades, &c. dc. afl enses 
Adams & Francis, 59, Vinstatoest, E.C.; Arthur Hall, Smart, and SWELLING of ING of the LER, APHAT INS, de. They are porous, 
o= 25, Paternoster ro’ 5 eo abdarlbc a light in texture, and pate ye 





Price 4a, 6d., 78. 6d., 10s. wand tan anal postage 6d 
Jouy Warra, Manufacturer 228, y, Losden, 








No. 68, Jan. 14, °65.] 


THE ORCHESTRA. 


243 








FAIRY BELLS. 





To A. R., a7. 8. 
In the silence of the twilight, 
Just before the sunset red, 
When the rooks are flying homeward, 
And the lily hangs her head, 
There’s a murmur from the greenwood, 
That so musically swells 
“Goodnight ” unto weary mortals— 
*Tis the sound of Fairy Bells. 


In the silver flood of moonlight 
Streaming o'er the magic ring, 
Come the winsome elves and fairies 
At the bidding of their king. 
And the sound of elfin music 
Of their merry revels tells, 
While the forest glades re-echo 
With the sound of Fairy Bells. 


At the early light of dawning, 
Ere the dewdrops glide away, 
And the waking birds are singing 
Joyous carols to the day-- 
Over meadow, vale, and woodland, 
And the heather-purpled fells, 
With the crimson of the morning 
Comes a peal of Fairy Bells. 


HENRY CLARKE. 





MUSICAL & DRAMATIC WORKS 


Propucep at THE Principan Lonpon THEATRES AND 
Concert Haus rm 1864. 
Oe 

In continuation of the summary of Musical and 
Dramatic events of 1864, in the Orchestra of last 
week, we now print a list of works produced 
during the past year, for the first time, at the 
principal places of amusement in London ; and we 
have compiled our list from the “principal” houses, 
inasmuch as it would be next to impossible to 
give a complete list of works produced at the 
minor theatres, besides which, the greater part, 
if not all, such pieces are the reflex of popularity 
in the first class houses. For example, “ The 
Streets of London,” the greatest success of the 
year, has been the means of the production of 
similar pieces at the Victoria, “ Life in Lambeth ;” 
at the Marylebone, “The Poor of London;’’ and at 
other minor houses, the adaptations mostly being 
of local interest. We have included the pieces 
produced at the Surrey, Sadler’s Wells, and 
Astley’s theatres in‘our list. Although not strictly 
“principal” theatres, they occupy a middle posi- 
tion between those and the minor houses. We 
make this explanation in anticipation of the com- 
plaint that our list is not complete. As we aim 
at completeness, we have chosen rather to ex- 
clude the productions of houses whose lists we 
could not obtain fully, thus rendering our cata- 
logue perfect as far as it goes. 

The works marked * are published, most of them, 
by Mr. Lacy of 89, Strand—if not printed, they 
are sold by him. 


To the operas and operettas | ‘ Missis’-sippi,’” 


duced at the St. James’s Theatre on Wednesday, 
November 9th. 

* Bear-faced Impostors,” extravaganza, produced 
at the Lyceum Theatre on Monday, December 26th. 

* « Bride of Song, The,” operetta, music by Jules 
Benedict, libretto by H. Farnie, produced at 
Covent Garden Theatre on Saturday, December 
3rd. (Published by Cramer and Co.) 

“ Bunkum Muller,” “ monopolological piece of ex- 
travagance,” by H. T. Craven, produced at the 
Haymarket Theatre on Wednesday, February 24th. 

“ Cinderella, or Harlequin and the Magic Pumpkin | 
and the Great Fairy of the Little Glass Slipper,” 
pantomime by the Brothers Grimm, produced at | 
Covent Garden Theatre, on Mondey, December | 
26th. 

* « Cupid and Psyche, or, Beautiful as a Rulterfly,” 
extravaganza by F. C. Burnand, produced at the 
Olympic Theatre on Monday, December 26th. 

“Dark Doings in the Cupboard by the Knotting’em 
Brothers,” farce, by Stirling Coyne, produced at the 
Adelphi Theatre on Thursday, December 29th. 

“ David Garrick,” comedy, by T. W. Robertson, 
produced at the Haymarket Theatre on Saturday, 
April 30th. 

* « Demon Lover, The,” comic drama in two acts, 
by John Brougham, produced at the New Royalty 
Theatre on Monday, October 10th. 

* « Doing Banting,” farce, by W. Brough and A. 
Halliday, produced at the Adelphi Theatre, on 
Monday October 24th. 

“Donna Diana,’ comedy, adapted from the 
| Spanish of Moreto, by Westland Marston, first 
| performed at the Princess’s Theatre, on Monday, 
January 11th. 

* «Drawing Rooms, Second Floors, and Altics,”’ 


farce, by J. M. Morton, produced at the Princess’s 











Theatre, on Easter Monday, March 28th. 

* « Falstaff,’ opera, by Otto Nicolai, produced in 
Italian at Her Majesty’s Theatre on ‘Tuesday, 
May 3rd. (Published by Cramer and Co.) 

* « Panchette,’ English operetta, by W. C. 
Levey, produced at Covent Garden Theatre on 
Monday, January 4th. (Published by Cramer and 
Co.) 

“* Fast Friends up a Tree,” comedy, adapted from 
Moncrieff’s comedy, “ Rochester,’ by J. Anderson, 
produced at the Surrey Theatre on Saturday, 
October Ist. 

* « Faust and Marguerite,” burlesque, by F. C. 
Burnand, produced at the St. James’s Theatre on 
Saturday, July 9th. 

‘* Fight with Fate, A,’ drama, produced at the 
Surrey Theatre on Saturday, September 17th. 

“ Fox Chase, The,” comedy in five acts, by Dion 
Boucicault, produced at the St. James’s Theatre 
on Wednesday, May 11th. 

Girl I left behind me, The,’ comedietta, adapted 
from Alex. Dumas, by John Oxenford, produced 
at the Olympic Theatre on Wednesday, November 
2nd. 

* “ ¢ Grin’ Bushes, The, or the Mrs. Brown of the 
burlesque, by H. J. Byron, 





we have appended names of publishers of the| produced at the Strand Theatre on Monday, 


music. 


* “ Actor's Retreat, The,” farcical extravaganza, 


December 26th. 
“ Harlequin Jack Sprat, or the Three Blind Mice, 


by W. Brough and A. Halliday, produced at the! &c.,” pantomime by the “ Brothers Grinn” pro- 


Adelphi Theatre on Thursday, 11th August. 


duced at Astley’s Theatre on Monday, December 


“ Ahab,” oratorio, by G. B. Arnold, Mus. Doc., | 26th. 


produced by the National Choral Society at Exeter 


Hall on Wednesday, April 6th. 


* Harlequin King Pumpkin, or Richarde ye Lion 
Hearte,” pantomime, by M. Dutnall, produced at 


* “Alabama, The,” farce, by J. M. Morton, | the Surrey Theatre on Monday, December 26th. 


altered from his farce of “ The Spitfire,” produced 


at Drury Lane Theatre on Monday, March 7th. 


Macfarren, libretto by John Oxenford, founded on 


* “ Area Belle, The,” farce, by W. Brough and}jon Mosenthal’s “Sonnenwenghof,” produced at 
A. Halliday, produced at the Adelphi Theatre on | Covent Garden Theatre on Thursday, November 


Monday, March 7th. 


* “ Arline,” burlesque on the opera of “ The 


8rd. (Published by Cramer and Co.) 
* “* Hercules and Omphale, or, the Power of Love,” 


Bohemian Girl,” by Bellingham and Best, produced | extravaganza, by W. Brough, produced at the 


at Sadler’s Wells Theatre on Saturday, July 23rd 


“Ashore and Afloat,” drama, by Colin Hazle- 
wood, produced at the Surrey Theatre on Monday, 


February 15th. 


. | St. James’s Theatre, on Monday, December 26th. 

* « Hidden Hand, The,” drama, adapted from 
“ T’ Aieule” of MM. Dennery and Edmond, pro- 
duced at the Olympic Theatre on Wednesday, 


“ Baronet Abroad, The, and the Rustic Prima| November 2nd, 


Donna,” musical drama, by Lennox Horne, pro- 














“ Hop’o my Thumb and his Eleven Prothers, or, 


* « Helvellyn,” English opera, music by G. AL) 


Harlequin and the Ogre of the Seven Leagued Boots,” 
pantomime, by E. L. Blanchard, produced at 
Drury Lane Theatre on Monday, December 26th. 

* « How will they get out of it?’ eomedy by Geo. 
Rose (Arthur Sketchley), produced at the St. 
James’s Theatre on Friday August 12th (for 
that night only), reacted on Monday, September 
12th. 

* “Hunt for a Husband, A,” comedietta, by 
J. P. Wooler, produced at the Straid Theatre 
on Baster Monday, March 28th. 


“King’s Butterfly, The” drama, adapted from 


| Paul Meurice’s drama “ Fanfan la Tulippe,” pro- 


duced at the Lyceum Theatre 


October 22nd. 


on Saturday, 


« Lesson in Love, A,” comedy, from the French, 
by C.S. Cheltnam, produced at the St. James's 
Theatre on Thursday, December 22nd. 

“Lion and the Unicorn were Fighting for the 
Crown,” pantomime by H. J. Byron, produced at 
Her Majesty’s Theatre on Monday, December 26th. 

** Light and Shadow,” melodrama, by A. B. Slous, 
produced at the Princess's Theatre on Monday, 
June 6th. 

“Lord Dundreary Married and Done for,” piece 
of extravagafice, by H. J. Byron, produced at the 
Haymarket ‘I'heatre on Monday, June 13th. 

“ Love's Young Dream,’ comedietta in one act, 
produced at the New Royalty Theatre on Easter 
Monday, March*2sth. 

* « Mademoiselle de Belle Isle,” drama, adapted 
from Alexandre Dumas by Mrs. Frances Anne 
Kemble, produced at the Haymarket Theatre on 
Monday, Oetober 3rd. 

“ Magic Horse, The, and the Ice Maiden Princess,” 
extravaganza, by Best and Bellingham, produced 
at the Princess’s Theatre on Monday, Decem- 
ber 26th. 

* «Maid of Honour, The,” comedietta by J. P. 
Wooler, produced at the Strand Theatre on Mon- 
day, May 16th. 

* “ Margate Sands,” farce, by W. Hancock, pro- 
duced at the Strand Theatre on Monday, January 
11th. 

* « Mazourka; or the Stick, the Pole, and the 
Tartar,” burlesque, by H. J. Byron, produced at 
the Strand Theatre on Monday, May 2nd. 

“Might of Right, The; or the Soul of Honowr,” 
romantic drama in three acts, by John Brougham, 
produced at Astley’s Theatre on Saturday, 
January 30th. 

« Milky White,” drama in two acts, by H. T. 
Craven, produced at the Strand Theatre, on Wed- 
nesday, September 28th. 

* “ Mirella,” opera, by C. Gounod, produced in 
Italian at Her Majesty’s Theatre on Tuesday, 
July 5th. (Published by Boosey and Co.) 

* “« Monastery of St. Just,” drama, adapted from 
C. Délavigne by John Oxenford, produced at the 
Princess’s Theatre on Saturday, June 25th. 

* “My Dress Boots,” farce, by 'T. J. Williams, 
produced at the New Royalty Theatre on Monday, 
September 5th. 

* “ My Wife's Bonnet,” farce, adapted from the 
French by Maddison Morton, produced at the 
Olympic Theatre on Wednesday, November 2nd. 

* “« My Wife's Maid,” farce, by T. J. Williams, 
produced at the Adelphi Theatre on Monday, 
August 8th. 

‘* Night and Morn,” serio-comic drama, by 
Edmund Falconer, produced at Drury Lane 
Theatre on Saturday, January 9th. 

“On the Sly,” farce, adapted from the French 
by Maddison Morton, produced at the Haymarket 
Theatre on Monday, October 24th. 

“ Orange Girl, The,” drama, by H. Leslie and 
N. Rowe, produced at the Surrey Theatre on 
Monday, October 24th. 

* « Paul's Return,” comedy, by Watts Phillips, 
produced at the Princess’s Theatre on Monday, 
February 15th. 

* Princess Springtime, or the Envoy who stole the 
King’s Daughter,” extravaganza by H. J. Byron, 
produced at the Haymarket Theatre on Monday, 
December 26th. 





* « Punchinello,” operetta, music by W. OC, 
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Levey, libretto by H. Farnie, produced at Her 
Majesty's Theatre on Wednesday, December 28th. 
(Published by Messrs. Cramer and Co.) 

“* Rosalie, or the Chain of Crime,” drama, pro- 
ducéd at Astley’s Theatre on Easter Monday, 
March 28th. 

* “ Rose, or Love's Ransom,” English opera,~ 
music by J. L. Hatton, libretto by Sutherland 
Edwards, produced at Covent Garden Theatre 
on Saturday, November 26th. 

* « Rumpelstiltskin, or the Woman at the Wheel,” 
extravaganza, by IF’. C. Burnand, produced at the 
New Royalty Theatre on Easter Monday, March 
28th. 

* “Sense ‘and Sensation,” morality, by Tom 
Taylor, produced at the” Olympic Theatre on 
Monday, May 16th. 

* «She Stoops to Conquer,” English opera, by 
G. A. Macfarren, produced at Covent Garden 
Theatre on Thursday, February llth. (Published 
by Cramer and Co.) 

* “ Silver Lining, The,” comedy, by Leicester 
Buckingham, first performed at the St. James’s 
Theatre on Saturday, January 30th. 

“Sir Hugh the Fairy of the 
Crystal Harlequin and the Bailiff’s 
Daughter of Islington,” pantomime, by C. Millward, 
produced at Sadler's Wells Theatre “on Monday, 
December 26th. 

* « Sleeping-Queen, The,” operetta, music by M. 
W. Balfe, words by H. Farnie, produced at the 
Gallery of Illustration on Monday, September 5th. 
(Published by Cramer and Co.) 

* “Snowdrop; or the Seven Mannikins and the 
Magic Mirror,” burlesque, by F. C. Burnand, pro- 
duced at the New Royalty Theatre on Monday, 
November 21st. 

** Soldier of Fortune, The; or the Devil’s Death 
Tower,’ drama, adapted from “ Le Tour de Nesle,” 
by J. Anderson, produced at the Surrey Theatre 
Easter Monday, March 28th. 


’ 


Myddelton and 
Stream, or 


“ Soldier's Legacy, The,” operetta, music by G. 
A. Macfarren, libretto by J. Oxenford, produced 
at the Gallery of Illustration on Wednesday, Oc- 
tober 18th. (Published by Ewers.) 

“Spy of the Republic,” drama, adapted by E. 
Stirling from Wilkie Collins’ tale ‘Sister Rose,” 
produced at Astley's Theatre on Monday, May 
16th. 

“ Stephen Digges,” drama, adapted by John Ox- 
enford, produced at the Adelphi Theatre on Wed- 
nesday, September 14th. 

* Stradella,” Italian opera, music by Flotow, 
produced at Covent Garden Theatre on Saturday, 
June 4th. 

* “ Streets of London,” drama, by D. Boucicault 
and others (printed as “ The Poor of New York”’), 
produced at the Princess’s Theatre on Monday 
August Ist, and, having been performed every 
night since, still keeps its place on the stage. 

“Sunny Vale Farm,” drama, from Mosenthal’s 
German play “ Der Sonnenwendhof,” by J. V. 
Bridgman, produced at the Haymarket Theatre on 
Monday, November 28th. 

* “ Sybilla, or, Step by Step,” comedy drama by 
Palgrave Simpson, produced at the St. James’s 
Theatre on Saturday, October 29th. 

“Three black Seals, The,” drama, by E, Stirling, 
produced at Astley’s Theatre on Monday, April 25th. 

* Timothy to the rescue,” farce, produced at the 
Strand Theatre, on Monday, May 23rd. 

“ Too Many Cooks,” operetta, music by Offenbach, 
adapted by German Reed, words by C. Furtado, 
produced at the Gallery of Illustration on Monday, 
September Oth. 

“Trap of Gold, The,” fairy extravaganza, by T. 
H. Higgie, produced at Astley’s Theatre on Easter 
Monday, March 28th. 

® “Unlimited Confidence,” comedietta, by A. C. 
Troughton, first performed at the Strand Theatre 
on Monday, Febuary Ist. 

* “Venus and Adonis,” extravaganza, by F. C. 
Burnand, produced at the Haymarket Theatre on 
Easter Monday, March 28th. 

= Wiful Ward, The,” comedietta, by J. P. 


Wooler, produced at the Strand Theatre on 
Monday, November 14th. 

“ Witchfinder, The,’ drama in three acts, by 
R. Buchanan, produced at Sadler’s Wells Theatre 
on Saturday, October 8th. 

* “ Woman of Business, A,” comedietta, adapted 
by B. Webster, jun., produced at the Adelphi 
Theatre on Monday, August 29th. 

* “ Woodcock's Little Game,” comedy farce, by 
Maddison Morton, produced at the St. James’s 
Theatre on Thursday, October 6th. 

“ Workmen of Paris, The, or the Drames of the 
Wine-shop,” drama, adapted from “ Les Drames 
du Cabaret” of D’Ennery and Dumanoir, produced 
at the Adelphi Theatre on Wednesday, November 
30th. 

* « Young Lad from the Country, A,” farce, by 
John Oxenford, produced at Drury Lane Theatre 
on Monday, November 21st. 








THEATRES AND MUSIC HALLS. 





Mr. Tyrwhitt having arranged to give his 
decision in the case of “ Wigan v. Strange ”’—the 
summons against the lessee of the Alhambra 
Palace, “for unlawfully having and keeping a 
certain place of public resort, called the Alhambra 
Palace, for the public performance of stage play 
without authority to doso’’—Mr. Strange attended 
on Wednesday at Marlborough-street Police- 
court. 

Mr. Roberts appeared in support of the summons, 
and Mr. Poland for Mr. Strange. 

Mr. Tyrwhitt said: I have considered tho 
evidence, with the statutes and decided cases. 
The Alhambra was admitted to be a place of public 
resort, unlicensed by the Lord Chamberlain, but 
licensed for music and dancing by the county 
justices, under 25 George II. c. 26. At the 
Alhambra, a place of entertainment and refresh- 
ment, a stage is fitted up with all the usual 


adjuncts of a regular theatre, namely, places for P 


receiving various charges for admission, a tableau 
curtain, footlights, an orchestra, set and side 
scenes, with drops and flies. ‘There are also 
balconies, called boxes, for spectators; but what 
would be the pit in a theatre is here appropriated 
to tables for persons taking refreshments. 
Now, as to the law, I must take it that pantomime 
existed in all times, or at all events, in 10 Geo. II, 
and 25 Geo. II., the years 1737 and 1751, though 
not mentioned in either of the two Acts of those 
years (10 Geo. II., c. 28. or 25 Geo. II. c. 36). It 
is very possible that the only dancing contem- 
plated by the Legislature in 25 Geo. II. c. 36, 
was dancing by the visitors of the public places to 
which licenses for music and dancing were to be 
granted, and did not contemplate the exhibition 
of hired dancers there, much less that of panto- 
mimic action by any one. However that may be, 
the Theatre Act (6 Vic.), on which this summons 
proceeds, does include ‘‘ pantomime” in the cata- 
logue of those “stage plays” which in London 
and Westminster are illegal without the Lord 
Chamberlain’s license. I also take it that the 
general purview of the Theatre Act, 6 Victoria, 
was to impose stricter licensing requisites in 
dramatic exhibitions in places of public resort, 
and to confine public performances of a kind 
usually represented at theatres to theatres 
licensed as such in town and country. On the 
whole, I hold the exhibition in question to have 
so far partaken of pantomime as to come within 
that word in the Theatre Act, and also that if it 
had not so partaken it was still, under all the 
circumstances, an entertainment of the stage 
within that Act. I convict the defendant in a 
mitigated penalty of £3 1s., and with the less 
reluctauce, as he has an opportunity of reversing 
my decision on appeal to the quarter sessions. 

Mr. Roberts asked for costs. 

Mr. Tyrwitt said he did not think it a case for 
costs, and he should be very glad if the case was 
taken to the quarter sessions. 

Mr. Poland said it would be. Mr. Strange was 
anxious not to offend against the law, and wished 
for a final authority as to whether his acts were 
illegal or not. 

r. Tyrwhitt said he had imposed a penalty in 
order that the case might be taken further. 

Sureties were then entered into to prosecute the 
appeal at the sessions. 





Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus 
Doc., Oxon., and other clergy and ’ ing to the mar 
ic Tincture,” peasants 

Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache 
Brow Ague, Nervous Debility, etc., may be had of the proprietor 





W. W. Crang, M.PS., Surrey. Sold by all Chemists 
in bottles, at 1s. 6d, and 2s, 9d.—[Apvz.] 





Provincial, 
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MANCHESTER. 





Jan. 11th. 

There was a very crowded house at the Frrex 
Trapg Hatt on Thursday last. The eleventh of 
Mr. Cuas. Hauié’s GRanpD CONCERTS was given, 
and Hiindel’s oratorio ‘‘ Samson,” was performed. 
There is nothing more remarkable in the whole 
range of musical history than the undiminished 
popularity of Hiindel’s oratorios. More than one 
hundred and twenty years have elapsed since he 
gave his sublime creations to the world. Since 
that period many other writers of oratorio have 
appeared, whose works are still performed, and 
have place among sacred musical classics—still 
time, the great test of the truth and power of 
human achievements, has but confirmed Hiindel 
in his pre-eminence among composers of oratorio. 
“ Samson,” more than most oratorios, partakes of 
the character of a drama. There is a regular 
dramatis persone, who all sing in the first person, 
and it would not be difficult to divide the work 
into actsand scenes. The words, as is well known, 
are chieflytaken from Milton’s ‘Samson Agonistes,” 
the subject including the latter portion of his 
history, where Samson, betrayed by his wife, appears 
at Gaza blind and a captive. The vocal solos were 
given by Mdlle. Parepa, Mrs. Brooke, Mr. Sims 
Reeves, and Mr. Weiss. The band and chorus 
amounted to something like 300, Mr. Henry 
Walker being the organist, and Mr. Hallé the 
conductor. The performance was quite equal to 
any of the Choral concerts we have yet had. To 
speak first of the soloists. Mdlle. Parepa evidently 
entered into the spirit and meaning of the music, 
investing each of the airs allotted to her with its 
true character and expression. We may mention 
the “Ye men*of Gaza,” and the graceful melody, 
“My faith and truth,” as specimens of her vocal 
excellence. Of course, she had the greatest field 
for display in the bravura “Let the bright sera- 
him.” Here she seemed to yield her whole soul 
and strength to the inspiration of the music; 
giving the level passages with great breadth of 
tone, and more florid ones with dexterity and 
grace. Mr. Ellwood is entitled to great praise for 
his execution of the trumpet obbligato. Mrs. 
Brooke is a good musician, and gave the contralto 
music, in a satisfactory manner, though a dis- 
tressing cough occasionally marred her efforts. 
The great tenor was evidently indisposed and had 
to omit the air ‘* Why does the God of Israel sleep ?” 
which was a great disappointment. One of the 
most telling and spirited of Hiindel’s tenor songs, it 
is perhaps the most difficult and requires the powers 
of a Reeves to execute it. The air ‘* Total Eclipse” 
was exquisitely given by Mr. Reeves—pathos, tone, 
and expression, all were combined with perfection. 
The characters of Manoah and Harapha were well 
sustained by Mr. Weiss, who gave the well-known 
bass solo ‘Honour and Arms” in splendid style. 
He was also very successful in the defiant recitatives 
between Harapha and Samson, delivering the closing 
point, ‘I'd leave thy carcase, &c.,”” with such power 
and emphasis as to elicit a burst of applguse. The 
duet, ‘‘Go, baffled coward,” by Messrs. Reeves and 
Weiss was also greatly applauded. The chorus are 
well up in the music of ‘‘ Samson.” The choruses, 
“O, first created beam,” ‘“‘ To man, God’s universal 
law,” “Hear, Jacob’s God,” and “ Fixed in His 
everlasting seat,” are deserving of special men- 
tion. A chorus of virgins which accompanies 
the air ‘“‘ My faith, and truth” produced a beau- 
tiful effect, and was warmly applauded. The 
band played with their usual skill, imparting 
the true character of the ‘‘Dead March.” Mr. 
Walker did good service at the organ, especially in 
supporting the choruses. Mr. Hallé’s reading of this 
fine oratorio is all that can be desired, and his band 
and chorus follow his beat with admirable precision. 
——The pantomime at the Royat QuEEn’s THEATRE, 
‘* Humpty Dumpty,” is deserving the large share of 
patronage it is receiving. The transformation scene, 
with all its beautiful effects of light, is nightly 
greeted with vociferous applause; the manager, Mr. 
F. B. Egan, and the artist, Mr. Matthews, always 
having to come forward and bow their thanks. 
At the Prince’s Tuxarre, the pantomime, ‘* Mother 
Goose,” must be laying golden eggs in the treasury. 
The fairy grove of golden laburnums and rippling 
waters, and the transformation scene, are beautiful 
specimens of high scenic art. The Harlequinade is 
capital, Hildyard being A 1 asa Clown. Crowded 
houses are the order of the day. 
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LIVERPOOL. 


Jan. 5th. 
Pantomime has now fairly set in. 








In our last 


report we refexred to the production of Burnand’s 
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“ Snowdrop”’ at Mr. Henderson’s theatre. We have 
nothing to add now, except that a week’s practice 
has contributed materially to make the piece run 
more evenly. Mr. Copeland has produced a moder- 
ately successful pantomime at the Royat, the title 
being ‘‘ The Sleeping Beauty.” The transformation 
scene is very pretty, and with the aid of the never- 
failing lime-light, is really equal to anything we 
have ever seen before at this theatre. The prin- 
cipal attraction at the AmpnirHEatre is the harle- 
quinade, which is really amusing, and at which we 
laughed. The attendance both here ‘and at the 
Royal has been very good during the past week, and 
it seems likely to continue so for some time to come. 
—The Ape.rui and the Conosseum have each their 
pantomimes, but as yet we have not been able to 
visit them. 

BirKENHEAD.—The pantomime here has been 
mounted throughout with great care, and one or two 
very pretty scenes have been painted for it by 
Mr. Smithers, who has also designed and arranged 
the transformation scene. The plot of the piece is 
entirely local, and one without interest to our 
general readers. Suffice it to say, that it possesses 
every requisite for a successful pantomime, but Mr. 
Millward has not made the most of it. The ‘ Jolly 
Miller of the Dee,” who furnishes the title of the 
piece, is a good opportunity for the creation of a 
first-rate burlesque character; but the author has 
done nothing for it beyond giving Mr. Grainger (who 
plays the part) a great deal of ‘ business,” solely 
consisting in continually hitting his attendant 
millers, a mode of raising a laugh coéval with {the 
introduction of pantomime, but which, at first suc- 
cessful, is apt to become tedious. The music intro- 
duced is of better quality than that usually allotted 
to such pieces; the parodies of the ‘‘ Sewing ma- 
chine” and ‘ Organ grinder” being very neatly 
written and going well with the audience, although 
the idea of the last-named one is old. Miss Thom- 
son, who plays the heroine, also introduces ‘ Sing, 
birdie, sing,” and ‘*‘ Coming through the rye,”’ both of 
which she sings with great taste and expression, 
invariably receiving an encore. A very pretty ballet 
(arranged by Miss Annie Cushnie) is introduced in 
the second scene. Taken in its entirety the piece 








* is a success; but its success is to be attributed 


more to Miss Thompson and Mr. Walter Searle, 
with the most effective manner in which it is placed 
on the stage, than to anything contained in its 
construction. The puns are far from numerous, 
and even the few are venerable from their age; 
while the local hits are on a very limited scale, 
falling tamely on the audience, who evidently don’t 
see the “point.” The dialogue is of the usual style, 
though one or two couplets are very neatly turned; 
and the music, as we stated above, is better than 
the ordinary run, being, without, doubt the best part 
of the piece. 
——_——_————_—__— 


BRISTOIn 





JAN. 11th. 

“ Bluebeard” stills reigns in paramount glory at 
the Tueatre Royat, King-street. The acting is 
very fair throughout, with one or two exceptions. 
Miss Cruise takes the palm as Selim; and Mrs. 
Fosbrooke is a “broth of a girl” as Sister Anne. 
Fatima is evenly represented by Miss Nason; and 
Mr. Rogerson’s Ibrahim is very comic. We do not 
admire Mr. Peelin the character of Bluebeard. He 
has not stamina enough for the part, which is ca- 
pable of far better treatment than he givesit. The 
minor parts are well filled, especially the good fairy, 
by Miss Hastings, whose charming appearance 
makes up for a trifling natural defect in her 
enunciation. The Harlequinade is first-rate ; the 
Brothers Stonette as Clown and Harlequin being 
two of the best pantominists we have seen here. 
Miss Kate Mandlebert plays Columbine, and is 
decidedly a danseuse of considerable merit; and 

r. Le Barr as Pantaloon is most amusing. Several 
new “tricks” are introduced into the comic busi- 
ness, which is carried along with a bustling a 4 
that contributes most materially to its “go.” 
Chute has placed this year’s pantomine on the 
stage in a very complete and praiseworthy manner. 
——Col. Stodare still continues his extraordinary 
magical performances. He in undoubtedly a con- 

uror of the highest ability—dexterity and style 

eing alike faultless. The exposé of the Daven- 
port trick occasions a good deal of interest, but as 
Col. Stodare only professes to show the principle 
of the experiment, there have been local grumblers 
who have found fault with what they designate 
the “imitation.” One in particular, “a member 
of the national council of Spiritualists,” has 
written a great deal of nonsense to the papers; 
and certainly his friends from the other world 
have not gifted him with any vast amount of 
logic and wit. The Daily Bristol Times and Mirror, 
& new paper, compounded of two defunct weeklies 


.|manded that amount of public favour which they 


fifth issue toa snivelling little bite at the Orchestra. 
It says “‘The Orchestra, a musical journal which 
professes a great contempt for everything which 
is not musically good, announces its intention of 
offering prizes for the best setting to music of 
two songs, and the production of an original set 
of waltzes anda galop. This mode of circulating 
a paper is unworthy a respectable publisher.” If 
the assertion respecting “contempt, &c.,”” be truae— 
and we see no reason to doubt the veracity of our 
unfledged contemporary—let him be assured that 
his own total ignorance of everything that is 
“musically good” will certainly bring down upon 
his devoted head the scorn of the journal he punily 
tries to slander. We will say nothing about his 
cheap and cutting advertising scale as being “un- 
worthy of a respectable publisher,” but merely 
thank him for the kindness with which he has 
circulated a piece of intelligence we wish to be as 
widely known as possible. There may be a few 
people who read even the Bristol Times and Mirror. 
—~o———_ 
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Jan. 11th. 

Of the few annual Scottish holidays, that of 
the New Year is decidedly the most disagreeable. 
The weather at this season is always wretched. 
The very features which in summer impart such 
a charm to the appearance of the city render its 
aspect peculiarly dreary in winter. The lion 
couched on Salisbury crags is noble when, 
bathed in glorious summer sunshine and relieved 
by the superb background of the blue Forth and 
the antique hills of Fife, it fronts the Highlands, 
and seems on the alert to scent arising in the 
north; but when swathed in murderous grey 
winter mists, it seems one of the very humblest 
and tamest of beasts. In summer, beauty from 
the distant country enters the town and strews 
the Castle-rock with flowers; but in winter misery 
prevails in Prince’s-street, desolation reigns in 
George-street, and even the old town with its 
climbing gables touched with snow, is more 
dreary than picturesque. At such a season 
as this the “working man”—who is lectured 
about every season as one whose “ brow is wet 
with honest swenat,”’—as if he deserved any extra 
credit from the circumstance of the perspiration, is 
sure to comport himself in a manner not of the 
most praiseworthy kind. On the New Year’s Day, 
Button, Snout and Starveling, are sure to get 
drunk ; they trudge along the streets with their 
sweethearts or wives, who are only too often in a 
similar condition, whooping wildly, sawing the 
air with unconscious arms, and making irrational 
and spasmodic efforts to be jolly. One is glad at 
this season to think that now there are so many 
places of amusement open for this as well as for 
other classes. The theatres and the other places 
of entertainment have been crowded for the last 
ten days with admiring if not sober houses.—— 
At the Royat, the pantomime of “ Tom Tucker” 
has been received, on the whole, favouratly. The 
scenic effects—especiaJly those representing the 
“ Ruined Abbey,” the “‘ Winter Sunset,” the “Corn 
Fields,” and the “Transformation Scene ”’—are ex- 
cellent. The burlesque itself, which is the prelude 
to the pantomime, is wretched in plot and libretto, 
and the singing is poor; the “tricks and changes” 
are pretty much the old thing—carrots, fish, and 
butchers’ shops, as usual.——-At the Princess’s 
Tueatre the pantomime, that of “ The Peri and 
the Prince,’ by the Brothers Brough, is admirably 
put on the stage, well sustained, and in high 
favour with the public.——Mr. George Buckland, 
a gentleman whose talents make him well known 
in London, is managing a little entertainment at 
the Prrnck or Wares Oprrettra House, the 
principal feature of which is a pantomime extrava- 

anza, entitled “ Beauty and ye Beaste.” This 
Calon little house is filled nightly, and the 
high talents of Mr. George Buckland have com- 


decidedly deserve. Some little misunderstanding 
has occurred about this entertainment. The 
general feeling seems to have been that it was a 
regular pantomime; and the local critics here, 
finding that the pantomine business was not done 
in the usual way, but managed by means of shadow 
effects, and, moreover, that the pantomime was 
not the only part of the evening’s entertainment, 
have been rather harsh in their verdict as to its 
merit.——Miss Emma Stanley has been giving 
an entertainment, entitled the ‘Seven Ages of 
Women,” which we have not seen, but which is 
well spoken of, and which appears to have been 
well attended.——The Philharmonic Society, I 
am happy to say, has progressed admirably. A 
far larger sum has been already subscribed than 
has ever been obtained for any similar under- 








(alias “ weaklies”), has devoted a portion of its 


has been subscribed by members than was 
expected, upon which circumstance the society 
merits congratulation. The society, having more 
funds in their hands than they expected, are 
enabled to get up a concert sooner than was 
anticipated. The first concert willcome off on the 
23rd of January. 

——=— 

GLASGOW. 





JAN. lla. 
Our experience of the Choral Union fails to fur- 
nish a parallel to their very unsatisfactory concerts 
of new year’s day; and when the reputation of the 
Choral Union is considered, as also the status of 
the principals engaged, we are quite at a loss to find 
an excuse for such performances as those we have 
now to notice. In the morning concert the only 
singing worthy of the chorus was in “ Thanks be to 
God” (“Elijah”) and Beethoven’s ‘“ Hallelujah.” 
The effect of the former was electrifying. In tone, 
precision, and colour this chorus was admirably per- 
fect. Honourable mention should be made of the 
orchestra’s behaviour: in the strings there was a@ 
perfect ‘‘rush” of sound like harmonious wind, and 
at one time enthusiasm was almost successful in 
causing undue hurry, but Mr. Lambeth’s excellent 
baton kept the entire fabric together. Another spe- 
cially agreeable feature of the program was the 
larghetto from Beethoven's second symphony, which 
was handled with a delightful feeling of delicacy 
and tenderness. While speaking of this orchestra 
we would mildly object to a degree of coarseness 
and vulgarity we have invariably found in the 
principal oboe. It is not necessary that this in- 
strument should rival the Scotch bagpipes. In 
the “rain scene” from ‘ Elijah” the oboe was 
decidedly offensive. The remaining choral num- 
bers clearly indicated most imperfect rehearsal, 
which fact we seriously recommend to the Choral 
Union’s notice. A slipshod performance is alike 
unworthy of themselves and insulting to their 
audience. A degree of stiffness was observable im 
the principals; but Mdme. Parepa soon warmed 
up in her part and sang splendidly, although in her 
solo, with chorus, “ Praise thou the Lord,” Lebge~ 
sang, the Glasgow Choral Union endeavouned 
strenuously, and only too successfully, to massacre 
the entire movement. Mdme. Parepa’s “ Rejoice 
greatly,” ‘ Messiah,” was chiefly remarkable for 
a very coarse orchestral accompaniment. The 
great effort of Parepa, “ Hear ye Israel,’”’ “ Elijah’” 
was magnificent in effect. Rudersdorff’s reading 
of the first portion of this air we think more in- 
tense, but the wonderful quality of tone Parepa 
gives in the second part is marvellous and unex- 
ampled in our experience. “Total Eclipse” was 
delightfully sung by Mr. Wilbye Cooper, but in 
this as well as the other solos we should (with all 
due respect to Mr. Rea’s organ accompaniments) 
have preferred orchestral accompaniments, par- 
ticularly as the orchestra was on the platform 
throughout. If such an arrangement was the 
work of the Choral Union directors we wish them 
a speedy deliverance from their lunacy. Mr. 
Winn, basso, afforded much unexpected pleasnre. 
His song, ‘‘How willing my paternal love,” “Samson,” 
was full of fine feeling, and stood in broad contrast 
to the choral selections from the same work, which 
were almost beneath criticism. We cannot overlook 
the singing of a young lady member of the chorus, 
who took the contralto in all the quartet parts, 
more especially from the fact of our having been 
compelled to speak unfavourably of the same lady's 
performance at the “ Elijah” concert; but on this 
occasion, freedom from excessive timidity allowed 
us to get the benefit of her full-toned and tolerably 
well balanced voice, a decided acquisition in the 
quartets. At the evening concert the singing of the 
chorus was even more’slovenly and inaccurate than 
before. If any exception existed, it was in Mr. 
Lambeth’s arrangement of ‘‘ Wae’s me for Prince 
Charlie.” It bore evidence of some rehearsal which 
it might have been better to expend on some of their 
other numbers. Here again the orchestra was a 
treat. ‘Fra Diavolo” was well played, but we are 
tired of it. The overture to “ William Fell” was 
their next number, and although the principal 
violoncello was suffering from a new string, which 
made the introduction a little scraggy, the overture 
went well, and in the working of the storm 
great nerve was displayed. The concluding presto 
elicited tumultous applause, and a recall. The 
artistes were freer in tone at this concert, and q@ 
noticeable improvement ensued. Madame Parepa 
possesses the knack of ingratiating herself with her 
audience. Her admirable singing of Ganz’s “ Sing, 
birdie, sing” obtained a loud recall, and when the 
opening symphony of “I dreamt I dwelt in marble 
halls” was given out in answer, the applause was 
deafening. Mr. Cooper's best number was “ Mia 
Letizia,” Verdi, very excellently sung. Mr. Winn 
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took the audience by surprise, and was Warmly en- 
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cored. The next concert of the Choral Union tak 
place in February, when ‘Tietjens, Giuglini, and 
i i are expected to appear. Let us } thi 
chorus will be up in their work then. On Satur 
dliy last, Madame Vaneri made her first appearance 
this season in Glasgow. The City Hall was dencel 
crowded, and upon Vaneri’s reaching the platform, | 
tt perf t furore ensued lt bouqu ts l‘*bra 
vos" fully testified to the fact of that lady’s popu 
larity here. i wing \ delightful, and 
heretofore, reminded us of the singing tone possessed 
by our first violinists. This concert was remarkable 
HN) LINEN MISLAK mack by Mrs. Lludson 
! ttempting to ing Weber's celebrated ) 
ftly slis. Being in no way qualified for 
work, the } \ ruined. The onl 
not bh] feature, after Vaneri, was the Orpheus 
Ciw Pheir Lp W eX remely Hine and 


unexceptionable in precision and color; as to tone, 
we have no reason to expect forty voices to sing 
with the amount of tone we get from four hundred 
voices in a room suited in size; we have no reason 
to suppose that the Orpheus choir will fall behind 
in the matter of tone. ‘This society has issued a 
most excellent program for their forthcoming con- 
certat which a musician, Mr. Peace of Huddersfield, 
now to this city but expected to reside amongst us 
ut an early date, will be introduced to his future 
public, We observe a pianofarte recital by Mr. 
Charles Hallé advertised by Mr. Wood. 
> 
ABERDEEN. 


Jan. 127TH. 

The tenth of the se of popular concerts at the 
Music-hall took place on Saturday, and was attended 
by a large and appreciative audience, The artists 
were Miss Rose Hersee, Madame Aitken, Mrs, Daun 
cey-Maskell, and Mr. Taylor. Miss Hei 
had quite recovered from the cold under which she 
had been labouring during the week previous, and 
was in capital voice. Her first song, ‘* Come again, 


Spring,” by Henry Smart, encored, as were all the | 


others, was given with charming simplicity and 
tuste. For the recall she sang ** Logan Water.” 
We pay a high compliment when we say that for 
purity of tone, exquisite patho 
close adherence to the text—disearding all embellish 
ments which strangers are prone to indulge in with 


Seotch ballads—we think we never before heard this | 


lovely meloy so finely rendered, and it produced a 
deep impression on the audience. Miss Hersee dos 

well to study Scotch ballads. By that means she 
will gain access to the hearts of 
and there are few English artists we ever heard who 
have succeeded in acquiring 


Seotch audiene 


80 Correct an apprecia 
tion of the character of the national meloc 
The “Sailor Boy,” by Murphy, a touching ballad, 


was given with fine expression; and “ A Hieland 
Lad my love was born” was sung with spirit and vi 
vacity. Miss Hersee's most sful effort, however, 
was ** Sing, Birdie, sing,” an encore song. Inthis her 
voice wa hown to advantage; the cadenza was fine y 
managed, the voice running up to D easily, and heard 
through the large hall with great clearness. Ve | 


may state, by the wily, that Miss Hersee attended a 
practice of the Choral Union on Wednesday last, 
and sang several of the airs from the ‘ Creation” 
during the evening. The members, who had not 
expected Miss Hersee’s appearance among them, 
testified their appreciation of the compliment by 
repeated rounds of applause. Madame Aitken has 
been in Aberdeen, and is deservedly a favourite. 
She has a soprano voice of con idk I ible Compass, 
clear, brilliant, and telling. She is painstaki ill 
her songs are evidently well studied; hence tl 

excellent impression she never fails to produce. We 
have seldom heard her to such advantage as in 
Bishop's * Tell me, my heart,” every note and turn 





being marked by studied care and roundness, though 
the vocalisation was susceptible of more artistic 
finish. Reichardt’s ** Thou art so near and yet so 
far’ Madame Aitken has made her own. In our 
opinion she interprets this in a manner far superior 


to the author, and her rendering of it on this 
oceasion called forth a torrent of applause. The 
audience also marked their appreciation of her ex 


pressive singing of * Maggie's Secret and * John} 


Anderson” by a re-demand. Mrs. Dauncey-Maskell, 
who mace her first appearance in Aberdeen, is pos 
‘ ed of considerable ability as a dramatic eloeu 
tiomist, and w well rece ed. ler most suce ful 
r il was Barry Cornwall's ** London Lyric,” which 


met with an encore. Mr. Taylor well sustained the 
reputation which had precee ded him as the *“ Cham. 
pion Comic Vocalist of Gieat Britain.” His get-up 
is admirable, being true to the life, almost painfully 
so. We have never seen character so vividly por- 
traved. “Sarah Walker” was most felicitous, the 

Chilly Man” very clever, but “Simple Simon” 
was inimitable. This character was well sustained 


throughout; but while the manner and action of 


the simpleton awoke laughter, the horrid laugh of 


, artistic grace, an l i 
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vudience, and we almost question the propriety of 
ich an exhibition of the frailty of human nature as 
musement. The performance, as a 
whole, was one of the most successful of the 
_ +->-- 
BripanortH.—The annual amateur dramatic 
formances took place here on the 28th and 
29th December. 


source of 


There were crowded rooms on 
each occasion, so much so that a third night 








season, | 


was red, which was equally well attended. 
he pieces were “Turn him out,” “ The Porter's 
Knot, ‘Slasher and Crasher.’ On the third 
night Whilebait at Greenwich” was substituted | 


farces. ‘The members of 
much talent. Mr. Wylie 
greatest claim to notice, for his 
impersonations of old men are remarkable in so 
young a gentleman. His conception is natural, 
and iminutely carried out in all he undertakes. In 
the first £ Mr. Rossiter exhibited great low 
comedy talent, in the latter Mr. Mathias and Mr. 
Cok yood. Messrs. Deighton were success- 
ful in their impersonations and were each loudly 
applauded. In “ Whitebait at Greenwich” Mr. 
Wylic’s Buzzard was really clever, as also in make- 
up and facial expression. ‘The professional ladies 
gaged were Miss Marie Conway, Miss Ella 
Stanton, and Miss R. Rivers, well known for their 
valuable services to amateurs. Miss Conway and 
Miss Stanton were great favourites last year, and 
in no way lost the good opinions previously 
{expressed. Miss Stanton’s smartness and activity 
in acting was appreciated, her powerful voice 
jand clear articulation in her songs produced 
rapturous encores each evening. Miss Conway 
had not sufficient to do, but she is decidedly a 
| favourite here. Miss Rivers made a good impression 
by her natural representation of Mrs, Burr. The 
performances were generally successful, and caused 
a considerable amount of excitement in the town. 
The Bridgnorth Infirmary will profit materially 
by the receipts. 


for the two other 
this company have 
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REVIEWS. 
Cramer & Co. (Limited).] 

}1. * The Helvellyn Quadrille.” 2, * The Helvellyn 
Galop.” By C. H. R. Marriorr. 
| It is perfectly unnecessary to say anything in 
| praise of Mr. Marriott as an arranger of Dance 
Musie t style in which he invariably 
works up the materials at his command being well 
cnown to the public generally. Both the above will 
fully sustain his reputation, being easily and skil- 
fully arranged. The Quadrille especially calls for a 
word of commendation; it introduces “ Here’s a 
fig for troubles past,” ‘ The storms that threatened,” 
‘*A blessing on the Harvest fall,’ **On my heart a 
| weight,” ‘ Wear this flower,’ and the ever welcome 
| ** Harvest home,” the arrangement of which is most 
effective. A separate Cornet part is given with both 
the Quadrille and Galop. 






the excell 


“The happy ddwn of day.” Written to subjects 
from Nicoual’s Overture to the “ Merry Wives 
of Windsor.” By Henny Farnie. 

A spirited song set to spirited music. The 
melody is simple and flowing with a judicious 
accompaniment, and each verse concludes with an 
inspiriting vivace movement which may be sung, 

jad. lib, in chorus. ‘he compass is from C to F. 
It is therefore within the power of the great ma- 

| jority of voices. We can confidently recommend 

it to amateurs. 





1. “The Donato Quadrille.” 2. “The Donato 
Galop.” By Henri DE VILLIERS. 

These are both very easy and effective. The 
quadrille introduces several popular airs, such as 
* Kelvyn Grove,” “The girl [ left behind me,” 
| * Rory, O'More,” &c., and as they are well arranged, 
it is sure to be acceptable. Both pieces are illus- 
trated with a chromo-lithograph ot Donato in the 
‘ shawl dance.” 





7 


Mrrzter & Co. | 
i The Parish Chant Book. Compiled by Groner F. 
Cuampers, F.R.AS., of the Loner ‘Cemple. 
This is a collection of single and double chants 
| arranged alphabetically, according to the authors, 
and is neither better nor worse than the inultitude 
of works of the same description. We are really 
at a loss to understand the compiler’s motive in 
publishing the collection, for he tells us in his 
preface that “full choral service is inexpedient in 
parochial churches, perhaps everywhere;” that 
“anthems have an unavoidable tendency to reduce 
public worship to {le mere matter of listening to 
the vocal displays of others, whose hearts are not in 





{ 


: ‘ | 
idiot, so real, could scarcely fail to shock the | the work,” and that “all anthems and anthem-like 


music should be banished from our churches.” 
He is horrified at the elaborate music used for the 
canticles at the Temple Church, and thinks that, 
as a general rule, the canticles and the glorias 
only of the Psalms should be sung to an Anglican 
chant. In crder, however, “ that all classes may be 
represented,” our author has “introduced a few 
Gregorian chants,’ and this is really the most 
amusing portion of the work, five out of the seven 
so-called Gregorians being incorrectly given. It 
is well known that the modern Anglican chant 
consists of (a) the reciting note, (b) a mediation 
of three notes, (c) a second reciting note, and (d) 
a termination of five notes. Now, a Gregorian 
tone has frequently only one note in the medi- 
ation, while the termination sometimes extends 
to as many as eight notes. The process, therefore, 
of extending or cutting down the ancient tones, 
so as to adopt them to the modern Anglican chant 
model, not only destroys their distinctive cha- 
racter, but also makes half the so-called Gregorian 
chanting that we hear so extremely ludicrous. 
Anyone who has heard the vespers chanted at 
Notre Dame, for instance, will readily understand 
that the popular prejudice against Gregorians 
does not arise from any fault inherent in thé 
ancient tones, but simply from the blunders of 
our adapters and compilers. As to the rest of 
the work, with the exception of a few monstro- 
sities, such as No. 39 (Goodson in C), the selection 
is very judicious, and as the original harmonies 
are general'y retained, it may prove useful in 
some quarters. Messrs. Metzler and Co. deserve 
every credit for the very elegant way in which the 
book has been produced, but we would venture to 
suggest that, in these days of cheap music, three 
shillings is too much for a chant book intended 
for congregational use. 





[Ropert Cocks & Co.] 
“ The Cuckoo Song.” Written by Gzorer Livuey. 
Composed by Franz Ast. 

This song was written for Mdlle. Liebhardt, and 
the German version was sung by her a short time 
ago at one of the Crystal Palace Winter Concerts. 
It was very well received, and has now become 
one of the established favourites in the répertoire 
of that accomplished vocalist. The melody is 
somewhat common place, but a very pretty effect 
is produced by the accompaniment echoing the 
voice and by the imitation of the cuckoo. It is 
sure to become a popular soprano song. 

A Catechism of the Elements of Harmony. By 
JAMES CLARKE. 

When are we to have a really sensible “ intro- 
duction to harmony” for beginners? The present 
work is a mere catechetical rechauffée from the 
ordinary text books, copying all their faults and 
aff'rding no new facilities to the learner. The 
exfanation of the major and minor keys is 
unnevessarily prolix and complicated, occupying 
no le’s than twenty-two pages. As to the plan 
for remembering the order of the scales by the 
joints of the fingers, we think it eminently con- 
fusing, and hope that it will be omitted in future 
editions. The remainder of the work is similar to 
Mr. Hamilton’s Catechisms published by the same 
firm, but a little more extended. Of course it is 
impossible to produce anything original in a 
manual of harmony,—still we think that it would 
not be a very difficult task to clear the subject 
from the technical jargon with which it is generally 
encumbered. 








[ W. Spracue—Finsbury Pavement. ] 

“The Evergreen old Holly Tree.” Song. Written 
by H. J. Doocoop, Esq. Composed by Henry 
Burnertr. 

A very appropriate Christmas song, set to a cheer- 
ful melody in 6-8 time. Well adapted for a baritone 
voice, 


‘‘ Christ is coming.” Sacred Song. Written by 
H. J. Dooaoop, Esq. Composed by Henry Bur- 
NETT. 

This is an original hymn tune of the school once 
known as “Surrey Chapel music.” The melody is 
simple and the accompaniment rather florid. It 
will doubtless be welcome in many quarters for 
family use. 


[Apvr.] The number of patients relieved at the Hospital for 
Diseases of the Heart, 67, Margaret-street, Cavendish-square, 
was 118 during the week. 

Cavrioy.—Covens.—The only medicine which gives imme- 
diate ease to the most severe Cough, Asthma, &c., is Dr. 
Locock’s Putmonic Warers, as the shortest trial will prove. 
In every newspaper and periodical in the kingdom may be seen 
testimonials of their wonderful efficacy. bserve that the 
words ‘* Dr. Locock’s Wafers” are in the Government stamp. 
Sold by all Drugyists, at 1s. 14d., 28. 9d., 48, 6d., amd lle, per 
box.—{Apvr.]} 
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_ ments, combined with Mr. Barnett’s masterly 
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BretHoven Socrery.—The rapid growth of the 
public taste for classical music of the highest 
order has induced Herr Carl Goffrie and others to 
project a permanent series of Chamber Concerts, 
mainly for the purpose of presenting the trios, 
quartets, and quintets of Beethoven in the most 
perfect manner possible. Avoiding that extreme 
exclusiveness which was the principal cause of the 
non-success of the Bach Society, the directors 
intend to vary the concerts by the introduction of 
the chef d’e@uvres of Mozart, Mendelssohn and 
other classical authors. The first concert took 
place on Saturday last, January 7th, and was in 
every way a complete success. The original 
program was as follows :— 

Quartett, No. 4, in C minor, Op. 18, for two Violins, 
rear ae Beethoven 
Allegro ma non tanto—Andante quasi allegretto—Minuetto 
allegretto—Allegretto 
Monsieur Sainton, Herr Pollitzer, Mr. Voyle, and Signor Pezze. 

This Quartet was composed about 1791, dedicated to the 
Prince Lichnowsky, and played at his Musical Soirées by the 
es § a. 

Aria, ‘‘ NT send chin atid kai ade oui Rossini 

Miss Louisa Pyne. 

BN, ST THE rec bean ss docaesceserccernes Gounod 
Madame Saintou-Dolby. 

Trio in D minor, for Piano, Violin, and Violoncello Mendelssohn 
Molto allegro agitato—Andante con moto—Scherzo—Allegro 
assai appassionato. 

Mr. John Francis Barnett, Monsieur Sainton, and Signor Pezze. 
Irish Melody, ‘‘ The Harp that once through ‘Tara’s Halls” 

Miss Louisa Pyne. 


Aria, “‘ In questa tomba” .............0seseseeee+ Beethoven 
Madame Sainton-Dolby. 
Solo, Pianoforte, ‘‘ Return of Spring” ........ J. F. Barnett 
Mr. John Francis Barnett. 
Duets :— 
‘* Now for him I love so truly” vtéso0eee Me 


a ee ere endelssohn 
Miss Louisa Pyne and Madame Sainton-Dolby. 
Quartet, No. 7, in F major, Op. 59 ................ Beethoven 
Allegro—Allegretto vivace e scherzando—Adagio molto e mesto 
é : —Allegro—Théme Russe. 
Monsieur Sainton, Herr Pullitzer, Mr. Doyle, and Signor Pezze. 


The large room at Willis’s, which has been entirely 
redecorated, was well filled by a fashionable and 
appreciative audience, in which the musical pro- 
fession was very largely represented. The concert 
opened with a Quartet in C minor (Op. 18) com- 
posed by Beethoven in 1791, and played at his 
Musical Soirées by the Schuppanzigh party. By 
way of contrast to this composition, another 
Quartet in F major (Op. 59) written in 1808, was 
introduced as the finale of the program. When 
we mention that the performers were Monsieur 
Sainton, Herr Pollitzer, Mr. Doyle, and Signor 
Pezze, it will be totally unnecessary to criticise 
the details of the execution—it was such as would 
have delighted Beethoven himself. A Trio in D 
minor, for Piano, Violin, and Violoncello, by 
Mendelssohn, was played in a most effective 
manner by Mr. John Francis Barnett, Monsieur 
Sainton, and Signor Pezze. Mr. Barnett also gave 
a Pianoforte solo of his own composition, entitled 
“ The Return of Spring.” The melodiousness of 
the subject, the ease and grace of the accompani- 


execution, procured for it the honor of aredemand, 
The vocal “padding” was entrusted to Miss 
Louisa Pyne and Madame Sainton-Dolby; as the 
former, however, was prevented by hoarseness 
from singing, Madame Sainton-Dolby and Mr. 
Barnett used their best endeavours to extend the 
program to the required length. The most note- 
worthy items in the vocal department were 
Beethoven’s aria ‘‘ In questa tomba,” and Gounod’s 
charming romanza “Le Vallon.” Both were 
admirably rendered by Madame Sainton-Dolby, 
Herr Ganz presiding at the pianoforte. The 
concerts will be continued every Saturday. We 
wish the promoters every success in their spirited 
enterprise. 

ALHAMBRA.—We noticed the opening of this 






OTD 0.0.00 00 00.00 00:6000.00-06:00.00 0056006000 Me Ee 
Duet .............. Miss Harrison and Miss Herbert. 
amet, COMED 00 050560 0stccccestissccecsss Mr. Barlow. 
ba b6b0060000.00-0b006000600666 800046 Mr. Distin. 
QRRMTTIEN os ccvecccsctegaorevecsscccoecceses Band. 
Divertissement. 
(Les Freres Bertoletti). 
Trio ...... Miss Pearce, Mr. Herbert, and Mr. Distin. 
The Musical Spider .................... M. Laurent, 
BOOT os vcccceccdccccece .».» Mr. De Brenner. 
BNE 0010.0 00:90.000090:0000.800008 «esses Miss Pearce. 
WEE 644004404040 00% bae Keine ds bho3den030a8 Band. 
Le Petit Blondin. 
Selection (Faust) 
long, Comic .....csececccccccccccccscces MN. Barlow, 
ESR Sena tine tar dl. 
Grand Divertissement. 
God Save the Queen ..........c. cease . Band. 


Beaumont Institution, Mire Env.—The first 
grand concert of the season took place on Monday 
last. The vocalists advertised to appear were Miss 
Louisa Pyne, Madame Harriette Lee, Miss Susan 
Pyne, Mr. Thomas, Mr, Winn, and Mr. Sims 
Reeves. The instrumentalists were Mr. Henry 
Eayres (violin), and Mdlle. de Beauvoisin (piano). 
At the commencement of the concert the director, 
Mr. Francis, announced that he had received a 
medical certificate from Mr. Thomas, saying that 
he was unable to attend. Most of the audienve, 
however, misunderstood the name, and imagined 
that Mr. Sims Reeves was an absentee. A tre- 
mendous uproar ensued, the program could not be 

roceeded with, and tranquillity was only restored 
ie Mr. Reeves shewing himself on the platform. 
The selection of music was thoroughly popular, 
and passed off extremely well. By the way, what 
has become of the Beaumont choir ? 





Tue Oxrorp.—The season of the year that has 
made a great change in the bills of our theatres, has 
been the means of inducing Mr. Morton to introduce 
once more to the public Luta’s successful cantata of 
‘‘ King Christmas.” The words, by Mr. Litchfield 
Mosely, are exceedingly good, possessing, as they do, 
a glow and thrill of festivity which is very welcome 
at this period of the year. Christmas, which came 
. . . ‘at first men’s hearts to joy. 

Their griefs to soothe away ; 
So may no trace of care alloy 

My return on this day!” 
calls on Good Humour, Peace, and Good Will to 
attend at this happy season, and are most effec- 
tively given by the artists, chorus, and band 








ability, to the higher interpretations of Mercutio 
in **Romeo and Juliet,” and Petruchio in “ The 
Taming of the Shrew.” 

Having found great favour with American 
audiences during « ‘Transatlantic tour, Mr. Wallack 
finally built and opened a theatre in New York, 
which he called by his own name, and which he 
rendered popular chiefly by the exercise of his own 
talents. ‘The decay of his powers lately prevented 
his appearing on the stage, and the management 
of the theatre has devolved upon his son. The 
deceased actor was personally esteemed by his 
many friends and acquaintances as a man of a 
kindly heart and many social qualities. 


PIANOFORTE MUSIC, 

The changes in musical science which the Piano- 
forte has been instrumental in effecting are so 
considerable that the sources of that influence for 
change it may not be uninteresting to consider. 
The music of the best composers for the Harpsi- 
chord and Spinet was generally what is called 
polyphonic—more fugal in its character than it 
was either brilliant or legato. Sustained notes 
were not obtainable, and as a consequence the 
writers for the Harpsichord made use of movements 
requiring neatness of execution and presenting 
a great number of notes arranged in a mode more 
scientific and elaborate than we now find in music 
for the Pianoforte, Still, this kind of music (often 
very difficult to execute, and some highly to be 
admired), with all its beauties, lacked expression, 
We look in vain for this quality in the works of 
the great Scarlatti, Roseingrave, Paradies, the 
Bachs, Alberti, Martini, and others. Neatness of 
execution and agility of fingers were then the 
qualities most required by the composer and most 
applauded in the executant. Although the results 
of the early efforts of Pianoforte inventors afford 
little delight to us of the present day, the instru- 
ment when new must have presented a graceful 
contrast to the Harpsichord of the period ; and the 
pedal, the discovery of which soon followed that 
of the Pianoforte, was an important improvement, 
influencing greatly the* style of the music that 
quickly became fashionable. ‘To use the pedal in 
playing the polyphonic or fugued music of the 





of the establishment, under the able baton of the 
conductor, Mr. F. Jonghmans. Of the other 
entertainments we can only repeat what we said 
but a few weeks back, that is really a treat to 
get such a combination of talent as is now offered 
in one night at the Oxford. 





AMERICA, 





DeatH or Mr. Jamnus Wattack.—For some 
years past a great public favourite and successful 
manager in the city of New York, Mr. James W. 
Wallack yet retained a hold on the remembrance 
of English playgoers, who will hear of his death 
with regret. The news of this event has been 
brought by the American mail. Mr. J. W. Wal- 
lack’s theatrical career dates from a past era of 
the stage. He and “O.” Smith—whose initial 
nickname was bestowed on him for the excellence 
of his acting in the part of Obi, in “‘ Three-Fingered 
Jack” —were born in 1792. Wallack had conse- 
quently attained the ripe old age of 73 years; but 
until a recent period he betrayed few signs of 
natural decay; and, in spite of the lameness 
caused by a compound fracture of his leg on the 
stage of the Princess’s ‘lheatre many years ago 
he preserved an elasticity of gait and buoyancy 
of manner which distinguished him in his repre- 
sentation of the gay mercurial heroes of melodrama 
and comedy in earlier days. Indeed, those who 
remember his first efforts are want to declare that 
they lacked any indication of the manly gaiety 
and energetic dash of the style which he acquired 





establishment last week, but had not time to 
review the performances. We are glad to see the 
old established London favourite, Barlow, who, 
after an absence of thirteen years, returns to 
us with increased powers of pleasing. Mr. 
De Brennan sang several songs with good effect, 
including “The Muleteer.” Mr. Distin sang a 
buffo song from “La Cenerentola,” which would 
have told better if all the words could have been 
distinguished ; but partly owing to the inattention 
of the audience, and we think partly to the 
acoustics of the building, it is very difficult for a 
singer to be heard clearly. The Trio of the 
. Magi c¢ Wove Scarf” was very well rendered by 
Miss Pearce, Mr. Herbert, and Mr. Distin. The 
Divertissement is sustained by a numerous Corps 
de Ballet, and a principal indy danseuse. The 
orchestra is fair, but we think less of the tympani 
would be better. We subjoin a program :— 
Overture Band. 


by long practice of his art. Perha) 


Planché’s effective melodrama “ The 


men possessed with tolerable voices. 











the first 
revelation given to himself of the full powers 
that were in him was afforded by his unqualified 
success in the character of Massaroni, in Mr. 
Brigand.” In 
this part James Wallack, one of the handsomest 
men who ever trod the stage, had opportunities of 
assuming a certain devil-may-care deportment, |«k, B. L.” the musical critic of the Reader, iu tho 
with sentimental touches here and there, which | jast number of that paper, speaks of 1864 as “ iho 
became him remarkably well; and though not a| year in which we have buried the greatest of living 
ere singer—perhaps from that very cause | composers.” It appears, therefore, that, although 
eed—he delighted his audience so much by the | buried, the great musician in question is still living. 
delivery of the charming romance of ‘“‘Gentle| Why not dig him up at once? There are not so 
Zitella,” with its guitar accompaniment, that the | many of the race that we can afford to leave one 
song became the rage with all the young ag gasping in a chilly vault while nobodies try to writo 
rom 
time of his immense popularity in the part of the ere be refreshing novelty in @ coroner’s inquest 
nobleman’s son who had taken to the romantic | which resulted in a verdict of ‘* Found alive—and 
existence of a mountain thief, Wallack rapidly | kicking.” Besides, we want to know who took the 
rose to the highest fame as a melodramatic actor ; | unpardonable liberty of burying him alive, Where 
and he even aspired, not without fair warrant of | are the police ?— Star, 


ancient style would necessarily be productive of 

confusion ; besides, the object of the invention was 

to obtain expression, which is seldom required or 

indeed expected in the excution uf a fugue, any 
more than it is in a Courant, a Saraband, or Giga, 
and the other quaint old movements of a Harpsi- 
chord Sonata. In his op. 35, Steibelt alludes to 
the pedal as a novel invention; and desiring 
* more variety on the Pianoforte, found it necessary 
to make use of the pedals, by which alone the tones 
can be united;” but he adds, “it requires to use 
them with care, without which in going from one 
cord to another discord and confusion would 
result.” Indeed at the present day the misuse of 
the pedal is one of the most fruitful sources of 
slovenly and faulty execution on the part of learners, 
and cannot be too carefully guarded against. 

The Pianoforte, as its volume of tone was im- 
proved by successive efforts in the manufactyre, 
and as some power of sustaining the sound was ob- 
tained for it, led the way to the adoption of a style 
more brilliant, more impassioned, and lees fugal in 
manner than the music it gradually superceded. 
In the 16th and 17th centuries musica] skill seems 
to have been very general, and this perhaps may 
be accounted for by the fact that keyed instru- 
ments were scarce, and stringed instruments (viols 
they were then termed), were in very general use. 
After the adoption of the Harpsichord and its 
successor, the Pianoforte, the ‘Chest of viols”’ 
began to be overlooked, and gradually to fall into 
disuse. With the neglect of these, it is easy to 
perceive that there was taken away one great in- 
sentive to a musical education. ‘The Harpsichord 
or Pianoforte would satisfy the musical propen- 
sities of most people—while one performer could 
afford the entertainment sought in the quartet or 
trio of the instruments of the Violin family. 





—_—_—_———_— 
Brvrat Ovrracre on AN Eminent Musiciay.—- 


ras. This is a matter to be looked to, and there 
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“THE ORCHESTRA” PRIZE COMPETITION. 





HE PROPRIETORS of The Orchestra beg to an- 
nounce the following Prize Competition, open 
to all under the conditions stated below :— 

I. £10 for the best Pianoforte Piece; which may 
be an air with -variations—a fantasia—caprice 
—or fugitive composition in any form. Intro- 
duced melodies must be non-copyright or copy- 
right of Cramer and Co. 

II. £10 for the best setting (voice and piano) of 
the following words :— 


THE REEFER’S SONG, 


Far away ! far away, on the billow— 
As I wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
O call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart's ever landward inclining, 
—The home of my childhood for me ! 


II. 
Up aloft! up aloft—swiftly climbing— 
As I hasten to trim the white sail, oo 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, : 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


III. £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER. 
I. 
They tell us of climes where when Autumn is o'er, 
And the last faded leaflet is dead in the bow’rs, 
Ere cometh old Winter with coronal hoar, 
The Summer returns with a hand full of flow’rs. 
O, sweet as the mem’ry of friends that have pass’d, 
And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter’s cold blast, 
And smile yet again ere their Suns set and die. 
II. 
And so when the summer of lifetime.is gone, 

And dull Winter scatters his white on the brow, 
And mellow’d the light in the bright eye that shone, 
O Summer comes back, as it comes to the bough, 

It brings us the lilies and roses of youth, 
And hangs them in memories over life’s shrine, 
Though Winter may wither and kill in its ruth, 
The heart stil] shall blossom—its flow’rs are divine. 
IV. £10 for the best Set of Waltzes (original 
subjects). Piano. 
V. £10 for the best Galop (original subjects), 
Piano. 





CONDITIONS OF COMPETITION. 

1. The MbsS. submitted must be entirely 
original, 

2. The prize compositions to be the property of 
the prize givers. 

3. All MSS. to be sent in on or before February 
lst, 1865. 

4. No competitor to send in more than one MS. 
for any one prize, although he may compete for 
all the five. 

MODE OF TRANSMITTING MSS. 

Competitors are particularly requested to send in 
their MSS. as follows:—Transmit the music per 
book-post, inscribing on the first page ‘* Prize Com- 
petition’ and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
its corresponding envelope (enclosed in another) 
to be addressed * Editor of The Orchestra, 201, 
Regent Street, London, W.” The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stamp for postage, and -mentioning the 
mottos on their compositions. 

ADJUDICATORS. 
The following gentlemen have kindly consented 
to act as adjudicators :— 
1. For the Vocal Music : 
M. W. BALFE, Esq. 
II. For the Pianoforte Piece : 


JULES BENEDICT, Esq. 
Ill. For the Dance Music : 
ALFRED MELLON, Esa. 





The receipt of MSS. will be duly acknowledged 
in The Orchestra, and the awards wil) be made as 
oon as possible after the Ist of February next. 
Any further information required may be 
learned by addressing the Editor. 
201, Regent Street, Dec. 9, 1864. 





TO CORRESPONDENTS. 

Baitisa Orgratic Association. (Cork). We cannot undertake 
to notice communications labelled ‘‘ Private ;" moreover we 
have full faith in our correspondent. 

DuncaN McKay. (Glasgow). An extract from a provincial 
paper holding a contrary opinion to ours by no means proves 
that we are wrong. We are sorry to disoblige the hetero. 
graphical champion of Mr* Miller, but we cannot insert the 
excerpt ‘‘in reffrence to the performance of St. Paul!” 

Decurnep wita THanks. The Dying Sempstress. Ballads so 
broad of dialect have no interest for the general English 
public, by whom indeed they are not understood. A South 
Briton would read the following with a wonder not unmixed 
with awe at the mysterious incomprehensibility of the 
syllables : 

*‘He promised we'd ne'er pairt, 
Gied his aith he loved me, 
But he’s left me a’ alane 
To wauner ower the lea.” 

Inquirer. ‘Krieger's Clavichord Study” was printed 1699- 
1700. There is an interesting account of this book appended 
to one of Messrs. Puttick & Simpson's catalogues, contain- 
ing the Grenville Haendel MSS. The copy of Krieger 
offered for sale belonged to Haendel, and had been given by 
him to Mr. Jennens. It contains the germ of the chorus, 
“The Horse and his Rider.” 

Ourmpran. Yes; Mr. Tom Taylor is writing a part in his 
coming play for Miss Kate Terry. It is the part in the 
piece. 

Diatonic Scauz. C, D, E, and F, although following each other, 
are not in harmonical proportion. C, D, and E, beat 8, 9, 
and 10. 

L. (Aberdeen.) We shall be glad to hear from you. We could 
not insert the former notice owing to pressure on our space. 

*,* We have unwillingly been compelled to defer, from presence 
in our columns, notices of the Canterbury Hall, and a 
charity concert at The Horns, Kennington. 

Paize Competition. We shall next week announce the first 
batch of MSS. received. Several have arrived unstamped 
—and have been refused, for which the authors have them- 
selves to thank. 

*," Hetp Over. Some musical reviews, district intelligence, 
and miscellanea. 

Booxs Receivep. Spohr’s Autobiography ; Rudall, Rose, & 

Carte’s Musical Directory ; Anson's Dramatic Almanack. 

Notices deferred. 


Ghe Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 











All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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Frau Behrens is making a successful tour at pre- 
sent in Hanover. 





The theatre at Odessa had a narrow escape from 
being burnt down on December 3rd. 





The Grisi-Mario-Sainton party commence an 
encore tour at Torquay, end of this month. 





The Tietjens party (Mapleson) begin again shortly, 
starting from Clifton. The new tenor, Joulain, will 
be an attractive addendum to the cast. 





The Lower Rhenish Musical Festival will be held 
at Easter at Cologne, under the direction of Ferd, 
Hiller. . 





King Victor Emmanuel has conferred the Cross of 
Grand Officer of the Order of St. Maurice and 
St. Lazarus on Mercadante, the composer. 





Dr. Wylde’s Lectures on Music at Gresham 
College will take place on Friday Jan. 27th, Satur- 
day 28th, and Tuesday 31st. 





Malle. Lichtmay, the one bright star of the luck- 
less German Company of Brussels, has been engaged 
for the Italian opera at Paris. 





Malle. A. Patti has recovered from her indispo- 
sition, and appeared last week in Don Pasquale 
before an enthusiastic audience, 





M. Boyer, a dramatic author of note in Paris and 
erst director of the Vaudeville, has been lamentably 
stricken with blindness. 

Malle. Artét has been appointed an “ Imperial 
Royal Chamber Singer,” an honour very rarely con- 





‘ 
' 


ferred on artists not engaged in Austria. 





Mr. Harrison will not sing in “ Lara” as we 
announced last week. Mr. Swift will take the réle. 


In other respects the cast we gave last week is 
correct. 





Signor Alberto Randegger’s comic opera, “ The 
Rival Beauties,” has been done into German, and 
will be speedily produced at Treuman’s Carl-theater, 
Vienna. 





On the occasion of the New Year his Excellency 
the Minister of the Fine Arts and of the Emperor's 
Household received the directors of the theatres of 
Paris and the professors of the Conservatoire, 





It issaid that arrangements are being made for 
building a new theatre in the metropolis; Mr. 
Sothern and Mr. Henderson, of Liverpool, to be 
joint managers. 

A new Polish operetta by Dunieski, ‘‘ Queen Mary’s 
Page,” has been performed with great success at 
Lemberg. The libretto is founded on the merry life 
of the pages at the Court of Zobieski. 





La France Musicale, of January 8th, tells us that 
anew German musical paper was started at New 
York on New Year’s Day. We congratulate our con- 
temporary on the promptness with which its corre- 
spondents supply information. 





Spohr’s “Last Judgment” and Mendelssohn's 
“ Hymn of Praise” are to be given by the Sacred 
Harmonic Society on the 20th inst. Haydn’s 
“ Creation” will be sung by the National Choral 
Society on the 25th. 





Mdme. Bareinska, of Warsaw, the sister of Chopin 
announces publicly that a large quantity of her 
brother's MSS., consisting of letters and composi- 
tions, published and unpublished, have been stolen 
from her. 


Our latest accounts from Paris state that Mr. 
Vincent Wallace is a little better, though still 
very ill. Dr. Shrimpton, the eminent English 
medical man, and the first consulting doctors in 
Paris, are in unremitting ‘attendance upon Mr. 
Wallace. May he soon be well again, is the 
earnest wish of all of us! 





Herr Strauss, a distinguished violinist with splen- 
did tone and any amount of execution, who has 
been engaged as leader at Her Majesty’s, will appear 
also at the Monday Popular Concerts, which are 
announced to succeed Anderson the conjuror towards 
the end of this month. Joachim, we hear, will also 
appear this season. 


A very important question, affecting the Poly- 
technic and similar institutions, is started by Mr. 
Tyrwhitt’s decision on its recent arguments in re 
the Music Halls. It is simply this:—Are the 
Pepperian ghost spectacles, into which tangible 
pantomimists are introduced, an invasion of the 
rights of licensed theatres? We undoubtedly think 
they must be, if Mr. Tyrwhitt’s decision be right. 





The followiug piece of blasphemous blackguard- 
ism appeared in the Court Journal of Dec. 24th,— 

“The profits on ‘La Vie de Jésus’ in two years 
amounted to nearly 18,000/. The author has made 
more out of that life than Judas did.” 
A Journal that would insert such a paragraph is 
fitter for the court of St. Giles than the court of 
St. James. 





By private advices from Italy, we learn that Signora 
Cosselli (née Carlotta Marchisio) was confined of a 
daughter on the 30th December, and that both 
mother and child are doing well. This happy event 
has doubtless prevented the anticipated appearance 
of the sorelle in Paris; and they will not probably 
appear in public together now, before their arrival 
in London for the ensuing season. The Signorina 
Barbara has been singing most successfully in the 
“ Barbiere” and other operas. 
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Signor Bottesini arrived from Barcelona, covered 
with laurels, last Wednesday. He made his first 
appearance at Croydon on that evening in conjunc- 
tion with Fiorentini and the other artists before- 
mentioned in the Orchestra. The Barcelona man- 
agement made him tempting offers to remain, but 
the great contrabassist preferred to be a man of his 
word, and came to England for the tournée arranged 
for him. 





Mr. Watts, the painter, married some months ago 
Miss Ellen Terry, sister of the charming actress, 
who is workiag her way into such public favour 
as has not been gained by any lady, deservedly, 
for many a day. The union was unsuitable in re- 
gard to the ages of the parties, and they are now 
apart, without a shadow of imputation resting 
anywhere, beyond that cast by the fact that a 
gentleman of fifty did not show absolute wisdom 
in uniting himself to a lady of eighteen. 





M. Benazet, the director of the gaming house and 
theatre at Baden-Baden, has just brought an action 
in the Civil Tribunal of the Seine against Madame 
Plessy, of the Theatre Francais, for the recovery of 
2000f. It appeared that in 1862 Madame Plessy 
received from M. Benazet a promissory note for 
2000f. towards defraying the expenses caused by her 
engagement at the Baden Theatre. In the following 
year Madame Plessy received her 6000f. salary and 
2000f. for expenses, but not giving up the promissory 
note. At the end of the next season she again 
claimed the same sums, but only received the latter 
on the production of the promissory note. Subse- 
quently it was found that the note only related to 
1862, and consequently the action was brought to 
recover the second 2000f. paid upon it. After hear- 
ing all the evidence on both sides, the court decided 
that the 2000f. was intended to be paid each year, 
and dismissed the claim of the plaintiff, condemning 
him to pay all the costs. 





The details of the ceremony attending the 
Queen’s Epiphany Offering at the Chapel Royal, 
St. James’s, are interesting. The gift (which 
now consists, we believe, of asum of money in 
lieu of the old emblematical offering) was 
presented by the Hon. Mr. Ponsonby to the 
Lord Bishop of London, who stood within the 
Communion rails, and received it on one of the 
large golden chargers presented to the Chapel 
Royal by Queem Anne. There was a full choral 
service—chants by R. Cooke—‘ Te Deum’”’ and 
“ Benedictus” by Orlando Gibbons, and Anthem 
“Lift up thine eyes” by Goss. The solo in the 
Anthem was sung by Mr. W. H. Cummings; and 
the other gentlemen of the choir present were 
Messrs. Francis, Barnby, Montem Smith, White- 
house, and Lawler. The prayers were read by the 
Rev. J. V. Povah, and the lessons by the Sub- 
Dean, the Rev. F. Garden. The wretched organ 
was manipulated by Mr. John Goss, composer to 
the Chapel Royal. 

The Cross of Commander $(first class) of the 
House-order of the White Falcon has been con- 
ferred on Herr General-Intendant von Hiilsen by 
the Grand-duke of Saxe-Weimar. H.M. the 
King of Prussia has bestowed the order of the 
Crown (seeond class) on the Chamberlain and 
Intendant, Herr von Brandt. The King of 
Bavaria has bestowed 500 florins (£42) on Herr 
Dr. Nohl for the presentation of his last work, 
“ Mozart’s Letters.” Such a recognition of talent 
would be thought scarcely delicate in England : 
it reminds us of the old dedication system of the 
early half of the last century. A more agreeable 
favour, bestowed by the same prince on the same 
man of letters, was an unexpected nomination on 
Christmas Eve to an honorary professorship in 
the University, and to a professorship in the 
Conservatorium at Munich. Dr. Nohl is also 
ordered to report (referiren) to his Majesty 
weekly on musical matters. This young sovereign 
is evidently a great lover of art, and especially 
of music. We announced some time back that 


he has found an opera-school under Wagner. 


ne ae ee 


CUI BONO A LORD CHAMBERLAIN ? 





When people are brought to regard some par- 
ticular custom or institution as fitted for an older 
and darker time only, the feeling generally anti- 
cipates that institution’s fall. Much grumbling 
necessarily precedes every outbreak, and occasion- 
ally spares the outbreak by indicating the remedy 
of the evil. There are some institutions, however, 
which pass away without any violence: pass away, 
not because they are evil or because people dislike 
them, but because it is the property of things to 
change, nos et mutamur, et cetera: such as the 
fashions, lion-headed door knockers, and twopenny 
veal pies. There are others that are universally 
admitted to be an infliction, but which are suffered 
to linger on, to everybody’s discomfort and dis- 
content, becaust nobody will take the trouble of 
finding an efficient remedy: such as bankruptcy 
laws, boxkeepers’ fees, and organ-grinding. Among 
the latter class is one of which theatrical managers 
know perhaps most ; an old dramatic tradition that 
belonged to a past age, and that is as incongruous 
in the present day as would be the appearance of a 
knight armed cap-a-pie among the busses between 
Holborn and the Bank. ‘Put into words,” as Mr. 
Dickens has it, that dramatic tradition is called the 
Lorp CHAMBERLAIN. 

Now the objection to the Lorp CHamBER.arn is to 
be limited to his dramatic capacity. In every other 
respect he may be a worthy man, and an inestimable 
institution. What his duties are when he is not 
licensing plays, entering objections, and behaving 
rather like a continental despot, we have not a very 
clear idea. No doubt the Uxster Kina-at-Arms, 
who can check off on his fingers every male 
descendant living of every English monarch dead 
since the Norman conquest, could point out the 
special importance of the Lorp CHAMBERLAIN, if the 
question was put to him. Doubtless, he has very 
many duties; doubtless, his salary is well earned. 
But we have a prejudice—dramatically—to anything 
or anybody that by needless interference tends to 
check our amusement. And it is in interfering, 
supervising, objecting, inhibiting, that the Lorp 
CHAMBERLAIN’S Chief province lies. 

Has it not occurred to every visitor of theatres 
what time theatres put on their Christmas cheer ; 
that the happy hits of pantomimes grow fewer and 
rarer every year? Is not the (lucus a non) ‘ comic 
business ” admitted to have become tediously dreary? 
No; we have not grown fogyish since the days when 
we laughed at the harlequinade; we should laugh 
still, were the old ones given. But they are not. 
Pantomimes are insufferably monotonous. The one 
element of humour in the comic business, the poli- 
tico-satirical element which used to bring down 
thunders of patriotism from pit and gallery, is gone. 
Political allusion is banished from pantomime by 
the wisdom of the Lorp CHAMBERLAIN. Government, 
opposition, reform, conservatism, America, Poland, 
Mexico, are] so many allées défendues. Whenever 
the pen of the censor came across the mildest allu- 
sion tofone of these, the lordly licenser sternly 
effaced it. It is not good, says censorial wisdom, 
that the public mind be unhinged: administer to 
the public mind (which is a baby) as much social 
pap as you like, but no strong political food. Banr- 
ina the people are permitted to laugh at, but not 
Bismarck ;. the Davenrorts, but not the Duchies; 
the Anthropoglossos, but not the Administration. 
And the inconsistency was here, that while all 
these things are prohibited in theatres where re- 
spectable audiences sit in judgment, no restriction 
is placed on the myriad music halls of all classes, 
where the stump orater and the comic singer revel 
on the ground of the legislative Tom Trppuers, and 
pick up gold and silver as well as approving plaudits. 
Opera house and theatre royal are under the eye of 
great licenser: not so Unsworrn and his confra- 
ternity. On the whole we should say the latter 
rejoice that they are not. 

The state of things is anomalous. That a govern- 
ment censor should keep a wary eye on the political 
economy of the stage was fitting when Pirr ruled 
England, and Jacobitism lurked in every cupboard : 








it is not fitting in these days of a free press and a 


healthy public tone. To all moral intents his lord- 
ship is of little use; he cannot or does not prohibit 
the revelries of a Menxen, or the impurities of a 
Judge-and-Jury. On the public feeling he has no 
influence whatever; he cannot interdict a fraction of 
the enjoyment with which people hail a political skit 
by Jonn TennieEz, last prop and stay of moribund 
Punch. Profitable for neither reproof nor doctrine 
nor correction is the Lornp Caampervarn: certainly 
not for instruction. And we anticipate the day 
when his antique lordship will be annulled, and 
when, so far as the stage is concerned, the censorial 
power will be vested in its rightful inheritors—the 
public. 

-—@—---------- 


THE CHURCH ORCHESTRA. 





It will be asked, ‘“ What has the orchestra to do 
with church music?” We reply, “ Everything.” 
But for the church there never would have been 
an orchestra. Had there not been the mass, that 
is to say, the celebration of the Eucharist, there 
never would have been any music for an orchestra. 
The modern orchestra is an irresistible demon- 
stration of the truth of that great fact which for the 
last three weeks this nation and all other Christian 
nations have been celebrating: namely, the In- 
carnation of the Creator and Saviour of the world. 
The Worp, that is to say, theo Wispom has been 
made Flesh; in the words of the creed, “ He was 
made Man. In Him is Lire: He is the Life of 
the World. And the Life is Liant, the highest 
Light, the Lieur of Liaut.” “ All things were 
made by Him, and without Him was not anything 
made that was made.” 

All musicians, in the real sense of the term, 
admit this fact—‘‘ The Bible gives me my best and 
noblest ideas,’ said Hamnpet. Bacu, with a choir 
of tradesmen, and the children of the poor, joined 
with an orchestra made up for the most part of 
middle class amateurs, transcended all other mu- 
sicians, and helped to prove, perhaps more than 
any man, that music is not an invention of man, 
and that its secrets are revealed in proportion as 
they are sought with a right end and with a right 
spirit. 

“ La musique est wn Diew.” These are the words 
with which Mrersennus commences his theory. 
“La musique n'est fait que pour chanter les louanges 
de Dieu.’’ Such are the words of Rameau, who 
stands foremost as the father of modern theory in 
music. “Je crois que cet art a wn but plus noble que 
celui de chatowiller Voreille, et qu'il n'est pas con- 
damné a n’ ttre jamais qu'aimable.” This is the ex- 
pression of Méxut when sitting down to write his 
treatise on the Art and Mystery of Music-making. 
To multiply quotations, however,} is unnecessary : 
all writers of all times and periods, whether Jew, 
Gentile, or Christian, declare that music is a gift, 
and not an invention. 

The whole history of music proves that man is 
to worship God in music—that there is no pro- 
per worship without music,—that when music is 
studied and used to other ends, without a primary 
reference to its use in worship, then it either 
dies or ceases 10 maintain its character as a high 
form of art. Consider the music written during 
the last three hundred’ years. How small, how 
very small is that portion, still alive, which was 
not written for worship. Where are the hundred 
and twenty operas of Scaruarti1? that great 
master who first made dramatic recitative, and 
taught HarnpEt to perfect it ? 

Where are the forty operas of the great Hazn- 
pet? Look at his last opera “ Deidamia,” arich 
mine of living beauty, so good, so perfect, so 
marvellously fine, that it was only played three 
times! a compliment exceeding that which was 
paid to Berrnoven’s “ Fidelio.” Who among us 
up to this moment, knows anything of “ Dei- 
damia?’” Consider, again, the opera of “ Semele,” 
full of lovely songs, of wonderful recitatives, of 
choruses, that compel you to lift up your hands 
and with shame and sorrow to exclaim “Ah! 





what an immeasurable distance he is from us all!’» 
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Who is there amongst us who can play half a 
dozen bars of this opera as the stored-up gem 
ready for resetting and new use, when occasion 
may call for it? Reader, you know the reci- 
tative of Junius Casar when at the tomb of his 
fallen rival. lave you got the order of those 
deep thoughts of Hamnpet in your head? Can you 
sit down and play them ? 

No, you will say, it is Opera-music of the last 
century, and it is dead. It isall dead! 

But, gentle reader, you have heard HaENnpEL’s 
chorus in Exeter Hall “ We worship God, and 
God alone?” We assume that you have. If you 
have not, you are much to be pitied, and ought to 
be thoroughly ashamed. ‘This chorus is made 
upon three simple chords in that mechanism 
called the “Chapel style” (alla cappella). You 
hear the three chords like three distinct streams 
increasing in breadth and depth until they be- 
come three mighty rivers, merging into one vast 
expanse of waters, and the large hall and every 
human being within its walls are beating in 
sympathetic vibration with the key-sounds, In 
this way we may look at it by the light of natural 
philosophy, and as an example of the means and 
appliances in music held by the Church to be 
peculiarly essential to music required for Church 
Service. But underneath all this lies the mighty 
spirit of Haenpe. himself. In “ Sound an Alarm” 
he could turn to his Opera of “ Rinaldo” and reset 
the “Call of the Warrior,” and reproduce the 
response of his companions in arms. Not so with 
this chorus; the spirit of worship demanded from 
ILAENDEL its appropriate expression in that par- 
ticular place, and which could only be gained by 
the new creation. The situation in the scene 
gave rise to the feeling, and the feeling became 
embodied through tho power lying in the master’s 
hand. And it is this situation, this sense of 
worship, that has enabled the artist to work until 
he acquired the power of giving life and form to 
his highest thoughts. ‘lhe great composer never 
wrote for the opera, as he wrote for his Church 
choir and Church orchestra, Recollect the ex- 
clamation of Lut, on hearing an operatic scena 
of his own as part of the Mass, “ Seigneur, je vous 
demande pardon, je ne V'avais pas fait pour vous.” 

No one knew better than LuLu the wide gulf be- 
tween music within the walls of the sanctuary and 
music outside them; and his great Requiem 
demonstrates that he could write up to the 
occasion, 

Some years ago, when first studying the operas 
of Rameau, we were much struck with that fine 
chorus Que tout gémisse, and found it so good as to 
feel obliged to copy it; but at that time we were 
not aware that there was an anecdote connected 
with it. Gtucx, in his opera “ Iphigrnia in Aulis,” 
has a justly celebrated sacrificial chorus in the 
third act, and one day referring to this chorus of 
Rameau, he spoke of it in high terms of affection 
andesteem. “But,” saidafriend, “you forget your 
own chorus, where you lead us into the Temple ; 
as for that of Rameau, it is only so much church 
music.” “ Precisely so,” rejoined Gruck, “and 
that is the real difference between the two 
choruses: mine is only a religious ceremony, 
while Rameav’s takes you toa real funeral, and 
you see the body lying there before you.” 

The love for church music has not been con- 
fined to great composers; the people have ever 
loved it, But then too rarely have they ever got 
it. How seldom do they hear music they can 
sing, or that they can understand, or in which 
they can justly feel an interest. In England 
there is no money for the church composer. There 
is no bond of union amongst the people such as to 
make a fund to pay the church composer, and the 
incomes of the clergy will not admit of keeping up 
an academy for church music. Until lately no 
musicseller would buy an anthem, and as to an 
aria for the church he would look upon its com- 
poser as an unhappy creature to be equally pitied 
and avoided. 

The church music of this country must be 





looked upon as the offerings of its composers to 
the altar, and as such they have been accepted 
both by clergy and people. Money offertories, by 
law, are to be divided into three portions—one for 
the priest, one for the poor, one for the fabric. 
From what we read, no musician was ever con- 
sidered to be “a priest,” “a poor,” or “a tower 
falling to decay.” He bad made his offering, and 
must wait for his reward. 

How many services have we heard in which 
everything we saw had been paid for, every official 
concerned was to be paid, the whole service was 
conducted through music of which the copies 
had been paid for; but for which the com- 
poser had never received a farthing. But at 
the same time we might read plainly upon the 
faces of priests, choirs, organists and vergers the 
feeling, “‘O Lord, all this is for you—this is our 
church, and we are quite satisfied that it is good 
enough.” 

The church music of this country is in the 
hands of the people. What is the Church? The 
people—the baptised, whether Catholic or Pro- 
testant, Episcopal or Presbyterian. And as there 
is no endowment for worship music, except in the 
cathedrals, the law does not recognise church 
music; and there is none, and will be none, 
except the people pay for it. The weekly offer- 
tories on the part of the people now bring in a 
large amount; in many and many a church is 
collected upwards of a thousand yearly by means 
of music, and music alone. Take away the choir, 
the surplices, the chants, the hymns, and the 
church would be three parts empty. At present 
much that is done is mere religious ceremony, and 
the music neither the worship music of olden days 
nor anything like the artistic music of great com- 
posers. The services are rough and rude perform- 
ances, not people’s music where it ought to be 
people’s music, nor choir music in the proper sense 
of the term where it ought to be choir music. 
The old chants are worn out and gone, the new 
are coarse and vulgar, the hymn tune is as hard as 
an iron shoe, and sung in the time of the polka; 
the anthem, the introit, and the communion music 
form a heterogeneous collection of phrases, forms, 
and styles, which forbid any attempt at description. 
The clergy, however, as a body are willing and 
desirous to lead off rightly ; the people flock to 
choir churches and pay willingly and largely; 
some portion of the musical profession concern 
themselves in some degree about church music, 
and others want to do so if it is music that is 
wanted. Information is sought, and what is more 
pressing, good music is wanted. We trust to be 
able to assist both clergy and people in regard to 
both these requisites. 


ions _ — 
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GREGORIAN CHANTS, 








It is too late to question the merit of music 
which has weathered the storms in the Church for 
more than fifteen hundred years; music which in 
respect to its fundamental law is coeval with 
humanity. Such is that music which passes 
under the generic name of Gregorian. This is, 
however, the real and genuine song ecclesiastical, 
and there is a spurious imitation, or rather 
caricature, of the Gregorian, totally wanting in 
dignity, in propriety, nay in decency, which it 
becomes every one to struggle against and if 
possible eject from our parish churches. Writing 
and talking about it would tend to small result, 
but we imagine, presenting it to the understand- 
ing through another sense—that of the eye—may 
lead to some meditation, and possibly to some 
change. Here is the Gregorian Tone—called the 
Second—and noted down as it is to be heard 
Sunday after Sunday in some of our Churches. 
There are only two harmonisations, but those 
accustomed to attend the Churches in which the 
Gregorians are sung must have heard some 
twenty other ways, mere or less disagreeable and 
offensive. It would seem “any harmony does for 
Gregorian.” We call the attention of our or- 





ganists to this important portion of our Sunday 


services, and trust they may be found co-opera- 
ting with our clergy in remedying the evil. 


THE SECOND TONE. 


Presto con spirito. 
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THE MUSIC HALL CRUSADE. 





Although the issue between theatres and music 
halls is not definitively settled, we do not think the 
ultimate result will differ from the primal result 
attained on Wednesday, in the Marlborough-street 
Police Court. Most of our readers will concur in the 
decision of Mr. Tyrwurrt, who has expounded the 
ease at issue in the fullest and clearest manner. 
That his judment tallies with the highest legal view 
to be hereafter taken of the case, will, we think, be 
shown so soon as Mr. Srnancr of the Alhambra 
appeals at the sessions to have the magistrate’s 
judgment reversed. We shall be glad to see the 
law fully established, and a precedent instituted 
which shall deter the music halls from trespassing 
upon the especial ground of their greater rivals. 

For it is a hardship on the large establishments, 
which are feed, and taxed, and subjected to gall- 
ing restrictions, that unrestricted houses should 
one by one deprive them of their specialities. One 
way and another, the music halls of the present day 
are little better than theatres. You have there all 
the adjuncts of a circus, save perhaps the horses 
themselves. You have the acrobat, the tumbler, the 
trapezist, the tightrope dancer. You have the enter- 
tainment proper, namely, change of costume and 
swift impersonation of several characters. You have 
ghost effects in plays performed by three, or four, or 
five players—constituting burlesyue and farce as 
much as though the action took place on the stage 
of the Strand or Adelphi. Lastly, you have ballet 
d'action. So successfully, indeed, do those establish’ 
ments contend with the theatres, that with equal 
prices of admission, and expenses much lower, they 
can command larger audiences, and make larger 
profits than the great houses. Now, free trade 
isan excellent thing, but here the free trade is all 
on one side. Vic. 6 and 7, cap. 68, fetters the large 
houses and binds them down by clause and paragraph 
and all the penalties of an Act of Parliament ; while 
25 George II., cap. 26, is an open highway for 
music halls to drive through, as O’ConnzLL used to 
put it. The freedom of these places has been their 
great attraction; and when to drinking and smoking 
dramatic entertainment is superadded, little wonder 
there are audiences to be found who will patronise 
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amusement of this kind in preference to the staider 
proceedings of the theatres. All which is unfair 
towards the latter. If the music halls can obtain 
dramatic licenses, well and good: the competition 
becomes legitimate. But they are by no means 
entitled to dispense with and mock at the laws, right 
or wrong, by which the large houses are trammelled. 
We hold our own opinion as to the use of any 
licenser at all—of playhouses more than printing- 
houses—but so long as the law lasts it may not be 
infringed. : 

It is popular to cry up the music halls on other 
grounds—on those of having educated the taste of the 
people. They have done nothing of the sort; they 
have wonderfully degraded it. Far from having 
raised the public taste to a high musical level, they 
have lowered music to the level of public taste. 
To listen to that which finds most favour with these 
audiences—to such sangs as ‘‘ The Sewing Machine,” 
‘* Jolly Dogs,” and their like—is to find but little of 
the elevating tendency. And though enterprising 
men like Mr. Morton produce Nico.ar, GouNoD, 
and OrFENBACH, it needs but small experience of 
the Oxford to perceive that it is not “ Orphée aux 
Enfers,’ or the ‘ Merry Wives of Windsor,” or 
“ Mirella,” but the great VANcE and the greater 
UnswortH who attract that hearty, bibulous crowd. 
The real enjoyment of the evening comes with the 
stump oration and the comic song. Not that the 
music hall proprietors are to blame: they know 
their market and cater for it, and, doing so, merit 
their profits. But much credit for elevating public 
taste need not be allotted to establishments which 
do great harm to public taste in the strictest Art 
point of view. 

a 
THE CONTINENT. 
Panis, Jan. 10th. 

A detailed account of the musical doings in 
Paris during the year 1864 would scarcely in- 
terest your English readers; but I venture to 
send you a brief résumé of the novelties produced, 
and the administrative changes which have been 
made; trusting that you may not find it too 
assommant for publication. The most important 
event of the year is undoubtedly the Imperial 
Decree, dated Jan. 6th, 1864, authorising the 
“ Liberté des Théitres.”” This decree came into 
force on the Ist of July. Until that time the 
répertoire of each theatre was restricted to a certain 
class of piece (Tragedy in one, Drama in another, 
Opera in a third, &c.), to which the manager was 
bound to adhere. But since the above date, and as 
the regulations now stand, there is nothing to pre- 
vent the Théatre Frangais from playing “ Athalie” 
and the “ Wandering Minstrel,” with a hornpipe 
between the acts, or the opera playing “ George 
Barwwell” and “Roland” on the same night. 
What the result of this measure will be remains 
to be seen. At all events it will do no harm, and 
will quiet the tearful complaints of many would- 
be managers, who were all sure of making their 
fortunes were they allowed to do as they pleased. 
They have now a chance of displaying those 
talents which up to the present time seem to 

have been “ born to blush unseen ;” and as soon as 
they have made up their minds to do something 
worthy of applause we are ready to burst our 
white kids as a token of gratitude and approba- 
tion. By the same decree, a change has been made 
in the manner of awarding the musical Grand 
Prize de Rome, which until this last year was 
decided by the entire Académie des Beaue Arts ; 
(Institut), the works by the competitors for the 
prize being judged in the first place by the Section 
de Musique, and afterwards confirmed by the 
whole body of Academicians. At the present 
time three out of the six gentlemen forming the 
Section mentioned are professors at the Conserva- 





toire; and it has rightly been deemed improper | The only new comer was M. Brignoli, who made a 


that they should judge the works of their own 
disciples. The prize (which gives a five years’ 


residence in Rome, with a liberal pension to its | de Méric-Lablache, and Mdlle. Patti, are still with 


lucky holder) is now awarded by a jury of nine, 
chosen by lot out of a list of some thirty of the 


most distinguished musicians, This arrangement 


has brought about another change. The success- 
ful cantata is no longer performed at the Institut, 
but is honoured by a really “ public” performance 
at the opera. Another excellent measure is the 
obligation imposed on the manager of the Théatre 
Lyrique (as an acknowledgment of his subvention), 
to mount every year an opera in three acts, by one 
of the Roman pensionnaires, who has not already 
had a work performed in Paris. This isa great 
boon for those gentleman, who, after five years’ 
residence in the “ Eternal City,” find themselves 
on their return to Paris lost amid the crowd of 
“‘jewnes compositeurs,” whose name is legion, and 
who pass their time in sadly wandering through 
the streets in search of that rara avis, a libretto. 
Now they have a chance of being successful at 
the concours, which awaits them on their return to 
France; and the thought of that will doubtless 
incite them to harder work than what they gene- 
rally indulge in in Italy, and which, according to 
tradition, consists in buying a ream of scoring 
paper, smoking cigarettes, and doing the dolce far 
niente worse than a lazzarone. The Emperor of 
the French and the Ministre (Le Maréchal Vail- 
lant), whom these affairs regard, have both of 
them the reputation of being confirmed anti- 
musicians. This may be the case; but certainly 
the three new measures adopted, and the reception 
of the author of “ Roland” (M. Mermet) as a 
guest at Compidgne, prove that if the head of the 
Government does not care for music himself, he 
certainly shows great consideration for those who 
do. ‘The theatres, particularly the opera, have 
done good business during the year. The revival 
of ‘‘ Moise” took place a few days before the lst 
January, and was very successful. This was fol- 
lowed by a ballet in three acts, ‘‘ La Maschera,” 
in which Mdlle. Boschetti, made her début. 
Shortly after, “Le Doctewr Magnus,” an opera in 
one act, by M. Duprato, was given; but the great 
event of the year was the production of “ Roland 
a Roncevaue’’ which, as far as the treasury is con- 
cerned, has been more successful than any work 
produced for the last thirty years. ‘Nemea,” a 
ballet in two acts, was also played with moderate 
success. The Cahier des Charges of the Opera 
contains an article setting forth that two operas 
and two ballets, one of each grand, and the other 
petit, are to be given every year; and M. Perrin, the 
present manager, is the first for many years who 
has carried out these conditions to the letter. 
Two Chanteuses légéres, Mdlle. Camille De Maesen 
and Madame Pascal, and a basse noble, M. David, 
made their débuts successfully, and now form part 
of the troupe ; and among the first appearances in 
the ballet we have Mdlles. Roschette (a demi-succés), 
Salvioni, and Laure-Fonta. 

The Opéra Comique began the year with “La 
Fiancée du Roi de Garbe,” libretto by the late M. 
Scribe and M. de St. Georges, music by M. Auber. 
This was not the “dessus du panier” of M. Scribe’s 
poems, and although the music shewed that M. 
Auber had lost none of the qualities which dis- 
tinguish his earlier productions, the work had a 
“succés d’estime” and no more. “ Lara,” by MM. 
Cormon and Maillart, and a revival of Halévy’s 
“‘ Eclair” came next, and the theatre was closed 
for repairs. Since the re-opening in September 
*‘ Les Absents,’ “Le Trésor de Pierrot,” and “ Le 
Capitaine Henriot” have been produced, and 
noticed in your columns so recently that I need 
mention them “ que pour mémoire,” 

The Thédtre Italian has presented no novelty, 
but has revived two operas, “ Roberto Devereux” 
and “ Linda di Chamounia,” the first a failure, the 
second, thanks to Mdlle. Patti, a success. An 
attempt made to introduce a ballet was a decided 
failure, and M. Bagier has done well to give it up. 





very favourable impression. Madame de la 
Grange, MM. Delle Sedie and Scalese, Madame 


us ; and with the exception of the opening night, 
and an unfortunate attempt at ‘‘ Norma,” which 


pour cause d'indisposition, generally the perform- 

ances have been good, Mdlle. Patti being, of 

course, the “ bright particular star.” 

The Théitre Lyrique also has been doing 

good business. ‘“ Rigoletto,” ‘“ Don Pasquale,” 

“ Violetta” (with Mdlle. Nillsen), and “ Faust,” 

have drawn good houses. The success of ‘ Mireille” 

was very doubtful on its first appearance; but in 

its new form it was revived a few weeks ago, and 
answers well. Works of a lighter class have not 
been neglected; and “ L’Alcade,” ‘ Bégaiements 
d'amour,” “ Le Cousin Babylas,” &c., have been 
well received, 

M. Offenbach has turned Secessionist, and has 
left the Théitre des Bouffes Parisiens to its fate, 
which appears to be a lively one, for the “ Serpent 
& Plumes,” music by M. Léo Delibes, and the 
stock pieces of the répertoire are very successful 
under the new management. 

The Théitre Frangais has had its success of the 
year in Maitre Guérin by M. Emile Augier. ‘lhe 
other theatres call for no particular mention. The 
Porte St. Martin and other houses devoted to 
exciting melodramas have given nothing new 
worthy of notice. ‘ Les Trois Mousquetaires,” 
** La Tour de Nesle,” ‘‘ Le Fils de ta Nuit,” “ Les 
Drames du Cabaret,” &c., have been revived, and 
always seem to answer. 

I see that in your last number you notice the 
death of Meyerbeer. To his name in your list I 
add those of Fiorentino and Scudo, musical 
critics; Victor-Dourlen, author of an excellent 
work on Harmony and the “ doyen” of the Prix 
de Rome; Emile Chevé, author, or rather apostle 
of the method Paris-Galin-Chevé; Regnier- 
Canaux the “ Novello” of French publishers of 
music; Gallay, professor at the Conservatoire; 
and the widows of three of the most distinguished 
men of the century: Mesdames Nicolo-Isouard, 
Cherubini, and Orfila. 





Lerrsic, Jan. 6th, 1865. 

On New Year’s Day Music holds her court in 
Leipsic, and readmits the guests who desire to pay 
her homage. Whatever day in the week it may be, 
the first of the second half of the Gewandhaus con- 
certs is held then. As is fitting upon so solemn an 
anniversary, the music selected is mostly of a serious 
character. This year the concert opened with Men- 
delssohn’s impressive eight-part Motett (a capella), 
‘* Mitten wir im Lebensind mit dem Tod umfangen.” 
I have previously had occasion to speak of this beau- 
tiful motett; the composer seems to have been 
deeply imbued with the simple solemnity of Luther's 
words. Although the intonation of all the singers 
was not quite perfect, the effect of the motett, 
sung by a larger body of voices than [ had yet 
heard it, was most touching. Dr. Hauptmann’s 
“ Kirchenstiicke” for chorus and orchesitra— 
anthems we should call them in England—are of 
a different character, and have a more modern 
colouring. That they are models of form and 
harmonical treatment is implied by the fact of 
Dr. Hauptmann having written them ; the greatest 
living authgrity on the theory of music could not 
be otherwise than correct. But besides this 
formal merit, each of these anthems has a 
distinct feeling of its own. In the first, ““ Und 
Gottes Will’ ist dennoch gut,’ it seems as if it 
were intended to represent the almost passionate 
assertion of trust in the goodness of the Divine 
Love, even while suffering involuntarily stirs up 
doubts, which faith forces to be still. The second, 
“* Nicht so ganz wirst meiner Du vergessen,” is more 
calm; the beautiful grace and flow of the melody 
tell of a soul in which faith has mastered all 
doubts, and which firmly believes that though 
* heaviness may endure for a night, joy cometh 
in the morning.” These anthems are frequently 
sung in the Thomas Church, and may be strongly 
recommended to any choral societies possessing a 
good orchestra; for English church use I do not 
think they would be entirely suitable, as it 
would be difficult to arrange the accompaniment 
effectively for the organ. 








|was brought to a close at the end of the first act | 


The instrumental solo pieces are precious 
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“ nuggets” just brought to light. The first is a 


| time. 





Indeed, rehearsal is suspended, the repertory 


Concerto for the Violin (D major) by Mozart, | languishes, and the public—who never cares much 


written at Salzburg, in October, 1775, when he 
was in his twentieth year. The work, which 
is still but in manuscript, is in the possession of 


Herr André. How anything so pleasing could so 


long have been kept in the dark is hardly con- 
ceivable. It had, I believe, been shown at various 
times to several violinists; they must have glanced 


at it very superficially not to have appreciated its 
many beauties. I willnotsaythat it isa great work, 
but it has the genuine Mozart grace and beauty of 
sound ; the andante has a tone of sweet melancholy 
which is very charming—it is a genuine love-song. 
The accompanying orchestra consists of the string 
quartet, horns, and oboes. Neither the clarionet 
(for which Mozart had afterwardsso great an affec- 
tion) nor the bassoons are employed. Herr David, 
who performed the concerto, has enriched it with 
some excellent cadenzas, which, while giving it bril- 
liancy, do not disharmonise with its style; but it 
may, perhaps, be questioned whether the pieces 
of “ passage-work ” in the cadenza inserted in the 
slow movement are quite in the character that 
Mozart would have sanctioned. The other solo 
was exhumed from the rich stores of Bach's for- 
gotten or unknown works. It is the Prélude, 
Sarabande, and Gavotte, from Bach's fifth suite for 
the violoncello, which Herr David transposed and 
arranged for the violin, and has added a sup- 
porting accompaniment for the pianoforte. If I 
am not mistaken, this swite is the one in which 
Bach directs the highest string of the violoncello 
to be tuned a note lower than the usual pitch: it 
is difficult to imagine what could have been his 
motive for doing this; to the performer the diffi- 
culty of execution must have been greatly in- 
creased. ‘The three movements are beautiful 
specimens of Bach's best style. I hope that the 
publication of this and the other companion pieces 
upon which Herr David is still at work will make 
these compositions accessible to those who like to 
play and listen to the highest style of violin 
music. But whoever takes them up must not 
approach them as mere mechanical studies—they 
are true musical poems. Herr David has leng 
been famed for his interpretation of Bach’s com- 
positions. The union of pure sentiment—as manly 
as it is tender—with perfect mechanical execution 
and richness of tone is to be found in few violinists 
in so high a measure as Herr David possesses 
them. His performance of the Mozart concerto 
was, in its way, masterly; the cadenzas showed 
that his hand had lost little of its cunning. 

The orchestral works were Cherubini’s ‘ Solemn 
March,” written for the funeral of Charles X., a 
simple but impressive composition, and Beet- 
hoven’s symphony in C minor. A more appro- 
priate new year’s symphony could not be ima- 
gined; from the opening blows with which “ Fate 
knocks at the door,” through the deep, passionate, 
now mourning now triumphant, Andante, the 
varied life and humour of the Scherzo, the mys- 
terious pedale which leads to the Finale, 4nd which 
80 keeps the mind in suspense as to what is coming, 
and, often as it is heard, never palls in its effect, 
to the glorious burst of the Finale itself, one of 
the most triumphant expressions of joy which 
music has ever uttered—this symphony must ever 
be looked upon as one of those grand creations 
before which we can only wonder and be thankful 
that such power has been given to a man so to 
move his fellow men, 

May this triumphant opening of the new year 
be a foreshadowing of its course! 





Brvssets, Jan. 11th. 

A sort of epidemic is at this moment raging 
among the lady singers at the Thédtre de la Monnaie, 
which must in consequence be labouring under 
greater disadvantages than ever. Madme. Elmire is 
scarely re-established in time to’save the grand opera 
from failure, when Madme. Boulart is taken ill, and 
this has put quite a stop, so to speak, to the opera 
comique. There is even another singer, Madme. 
Faivre, who has now been in retirement for some 


for a theatre in distress—stays away, and culminates 
the general torpor. The only light that appears to 
dispel the general gloom is the appearance of Malle. 
Laurati, who has made a most perfect success in the 
ballet of M. Montplaisir, ‘‘ L’ile des amours.” 

I believe, however, that when the artists have 
recovered their usual health, there are two new 
novelties in store for us. The first is “* Lara,” the 
comic opera by M. Aimé Maillart, and the other is 
the opera ‘* Les joyeuses comméres de Windsor,” 
written by O. Nicolai. There is another report, to 
the followingieffect : that the director of the Théatre 
de la Monnaie is going to Paris, in order to assure 
himself if it is possible to put into rehearsal, at once, 
the new work of Gavaert, ‘‘ Le Capitaine Henriot,” 
so that it is possible we may have it in the current 
of this season, which does not finish before the 
month of May. 

As the opera does not seem to attract many 
persons to the Monnaie, another attraction was 
inaugurated last Saturday night in the shape of 
bal masqués. The first one was not so very 
attractive, but there are several to follow yet, 
every succeeding Saturday. The only other thing 
that is worth mentioning about the aforesaid 
theatre is that Mr. Letellier has announced a 
reduction of the price of seats, but the reduction 
does not seem to consist in much, as only the 
stalls and circle are lowered one franc each. 

At the theatres, there is again a sort of lull. 
Madame Doche is still at the Galeries, and 
appears to-night in “ La Jeunnesse de Mirabeau,” 
which is to be performed for the last time. 
“ Mattre Guerin” is still on the bills of the 
Théitre du Parc, and it seems likely to succeed 
after some resistance on the part of public opinion. 

M. Folz, the great Italian flute-player, has 
just arrived here, and proposes to give perform- 
ances, and as he is credited with first-rate talent 
in every way, we are looking forward to some- 
thing interesting. 

I had. almost forgotten to mention that the 
present attraction for the pleasure-seeking crowd 
of Brussels is the circus on the Boulevard, which 
has been recently opened. The performances are 
identical with those of any other circus, but the 
crowds that throng the entrances are marvellous 
in number, and persons engaging boxes, c., 
beforehand often fail in getting near them. 

I find in almost all the Belgian papers of 
importance, mention is made of the prize com- 
petition announced in your journal, and no doubt 
you will receive several manuscripts of merit 
from this part of the globe. 





Naptes, Jan. 4th. 

If we except the appearance at San Carlo of a 
new tenor, and the production of “ Mosé¢ in Egitto,” 
there is little of novelty to record in theatrical 
matters from this quarter. The tenor, by name 
Tasca di Capellis, made his début before the 
Neapolitan public last week as Pollione, in the 
opera of “ Norma,” on the departure of his pre- 
decessor, Sirchia. He is young, tall, and good- 
looking, has a beautiful voice of great flexibility, 
in which to a tenor of considerable delicacy is 
joined a full, powerful baritone. In the dearth 
of musical talent which prevails here, these 
are talents not to be despised, notwithstanding 
that they must suffer an abatement from the 
fact that the voice comes just a little too much 
from the throat. Both in manner and gestures, 
Tasca di Capellis showed some little awkwardness, 
which is not much to be wondered at on a first 
appearance in so vast a house, crowded as it was 
in every part from floor to ceiling. A few appear- 
ances before a similar audience will enable him 
to get rid of his not very serious defects. His 
début may be characterised as a complete success 
—he carried the house by storm, and divided with 
Lagrua, who performed the part of Norma, the 
applause with which the piece was greeted 
throughout. On the performance of the lady in 





the part of Norma it is unnecessary that I should 





make any comment, as that is already well known 
to the frequenters of Covent Garden, by her ap- 
pearances their last season. 

On Friday we were to have heard “ Un Ballo in 
Maschera,”’ but the baritone, Guicciardi, broke 
down at the end of the first act in consequence of 
a severe cold under which he was labouring, and 
the piece was given up on an interference by the 
theatrical commission. The money of the or- 
dinary entrants was returned at the door to those 
who wished to leave, and the subscribers who 
chose to remain saw the ballet, which was per- 
formed for their benefit for nothing. 

On Thursday, to the surprise of everybody, 
** Mosé in Egitto” was put on the stage. It was 
not expected to come out for some days, as the 
appointments were supposed to be incomplete 
without an electrical apparatus for representing 
a rainbow, which is now on its way from Paris. 
This rainbow “ares bolens” has been a fertile 
source of banter among the journals which take 
notice of theatrical matters, But in spite of its 
non-appearance, the piece met with the most 
enthusiastic reception from a house crowded to 
suffocation, and is likely to run for some time, 
—the cast is as follows— 


Ebrei. 
Mead cnivccresccecsecsccocvcceccesoors seeceeese Signor Atry 
Elisero suo German ....0000s0008 Ceccccecvcccccces Bissiccia 
Maria soretla di Motd —cccccccceccccccccce Signora Cetrone 
Aaide 8d figlla ..cccccecscsccess +e+eee Signora Perelli 
Egiziani. 
FAPGONE co ccccresccccosococcccce Signor de Bassini 
Sinaide sua Consorte ...ccccecccesececeeees Signora de Ruda 
Miensfi loro figlio ..cesesseees én eeserresosee Signor Mirate 
Osiride gran sucerdote A'Iside .....0cceeeeeeeees Signor Arati 
Meds GHsIaNe  cscccccccncccvcccccccccccccoesce Signor Ceci 


The duet in the 3rd act between Faraone and 
his son procured the performers an enthusiastic 
recall. Omnia Napoli est divisa in due parte re- 
garding the merits of Perelli. One party would 
applaud, the other puts down all attempts in that 
direction. But as she is engaged to appear in 
London during the ensuing season, your readers 
will have an opportunity of forming their own 
opinions as to her merits. 





Cotoaneg, January 5th. 

From the fact that M. Offenbach is a native of 
this most fragrant of towns, public curiosity was 
excited to hear the production of his opera “ Die 
Rheinnizen” last Sunday. Because he has been 
so successful with “‘ Orphée aue Enfers,” and the 
operetta, °an English version of which, “ Too 
Many Cooks,” is played at your Gallery of Illus- 
tration, it is no guarantee of the intrinsic worth 
of all other efforts; still I was not prepared for 
such a lamentable falling off. ‘Die Rheinnizen” 
contains much of the most miserable music ever 
heard on the stage. You can imagine nothing in 
which there is less evidence of invention, nor 
where the little that might interest is morc 
miserably carried out. There is much indignation 
expressed that the production of such a work 
should be supposed likely to interest the good 
people of Cologne. 

The concerts at the Giirzenich, under Herr 
Ferdinand Hiller, have been immensely successful. 
They will be resumed on the 17th inst., when 
Hindel’s “Joshua” will be performed, the con- 
tralto part being entrusted to Madame Elvira 
Behrens, an artist well known to you in London. 
From criticisms of the Frankfort and Hamburg 
press, we expect a most successful début, and 
much satisfaction to the frequenters of the 
Giirzenich. Herr Hiller’s new opera is in rehearsal, 
and will, I hear, be produced in a few weeks. 
It is spoken of as one of his most successful 
efforts and quite in the popular style. 

Some concerts have been given last week at 
Rotterdam and the Hague under his able direction. 
In’both these places his compositions, such as the 
oratorio, “The Destruction of Jerusalem” and 


“ Loreley,” are quite as well known as in Germany. 

Preparations are now making for a grand 
festival to take place here next spring, one of the 
principal features being Hindel’s “‘ Israel in Egypt.” 
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Among the artists already engaged are Mdme. 
Lemmens-Sherrington, of whom you may be 
proud, and Stockhausen, son, I believe, of the 
well-known Madame §. of years gone by. Of 
course, Hiller conducts, and no better qualified 
person could be found. We may look forward to 
some interesting work of magnitude from his pen. 

Of this and all other musical gossip you shall 
hear from time to time. 





BAD PRIZE TUNES. 





To the Editor of The Orchestra. 


Srr,—I have bought a new prize tune, for which 
I paid fourpence. The first and second lines are 
plagiaries from Dr. Gauntlett, of course slightly 
altered, and for the worse. The fifth and sixth 
lines are from a song by Mendelssohn. Lines 
three and four I send you. Pray is this extract 
good music with English professors, and are such 
things done in the Royal Academy ? 

Your obedient servant, 
Onx wuHo Pays Taxes. 









































[The phrase, leading from the dominant of the 
key (F), is without either Duw or Comes. There is 
no twin, there being neither call nor answer. 
“One who pays taxes” has a right to inquire 
about the doings of the Royal Academy, because it 
receives the public money; but without knowing 
anything of the circumstances, we presume the 
professors of the institution are not in any way 
connected with this ridiculous tune. Let ‘“ One 
who pays taxes” send us the names of the 
umpires, and we will make enquiry-—Ep. ] 





SHAKESPEARE AT OLD DRURY. 
To the Editor of The Orchestra. 

Sir,—Now that King Fun is for a time in pos- 
session of Drury Lane, a brief review of the season, 
so far as it has gone hitherto, may be acceptable 
to some of your readers. 

It may be accepted as a sure proof of the un- 
diminished attraction of Shakespeare, when ade- 
quately represented, that not a single play has 
been produced except those of the immortal bard 
of Avon. Perhaps nothing can convey a more 
perfect idea of the change that has taken place 
with respect to other dramatists than a remark 
of that indefatigable playgoer, Samuel Pepys, in 
his diary, 10th April, 1667: “I was never more 
taken with a play than I am with this ‘ Silent 
Woman,’ as old as it is, and as often as I haveseen 
it. There is more wit in it than goes to ten new 
plays.” Yet, notwithstanding Dryden’s high 
commendation of it, in his Essay on Dramatick 
Poetry, when Garrick revived it in 1776, with an 
excellent cast, including Bousley, King, Palmer, 
Yates, Parsons, Baddely, Mrs. Hopkins, and Mrs. 
Siddons, it proved totally unattractive. Geneste 
says, “ It is clear from the cast of the play that its 
failure was not owing to the actors or the 
managers—the fault was solely in the audience.” 
Just so: and the audience showed their discrimi- 
nation. “Every Man in his Humour ” contains some 


present day. And if we come to a much more 
recent period I have great doubts whether many 
plays that in their day were highly attractive— 
such as “The Grecian Daughter,” “ The Revenge,” 
“The Distressed Mother,” “ Venice Preserved,” “The 
Jew,” “The West Indians,” the “ Rivals,’ most 
of Shiel’s tragedies, and some of Knowles’s 
plays—would bear revival, with regard to the 
taste of the present day. 

The managers of Drury Lane therefore evinced 
sound judgment when, collecting a most efficient 
company, they confined themselves entirely to the 
Shakespearean drama. Since September we 
have had the First and Second Parts of “Henry 
the Fourth,’ “ Othello,” “ Cymbeline,” and “ Mac- 
beth.” The First Part of “ Henry the Fourth” was 
so amply discussed last season, that it requires no 
remark. The Second Part was chiefly remarkable 
for Mr. Phelps’ inimitable Justice Shallow; but in 
this revival some of the weak points of the com- 
pany were made apparent, and the want of such 
an actress as Mrs. H. Marston was painfully felt. 
In “ Othello,” the two ladies appeared to great 
advantage, and, with the exception of Miss H. 
Fawcit, there is perhaps not an actress on the 
stage who could have played Desdemona so well as 
Mrs. H. Vezin. It is to be hoped that after the 
run of the Pantomime the managers will give us 
an opportunity of seeing these two fine performers 
in the same play. Mr. W. Lacy, too, evinced his 
excellent forte and sound judgment in elevating 
Roderigo from the mere buffoon that we have been 
accustomed to see. 

But I must think that ‘“ Cymbeline” was pro- 
duced with the strongest and most complete cast 
of any of the revivals. And here again Mr. W. 
Lacy, by his admirable performance of a very 
difficult character, which has been a stumbling- 
block to some of our best comedians, Cloten, fully 
maintained his previously high reputation. Miss 
H. Faucit, in selecting one of the sweetest of even 
Shakespeare’s female characters for her reap- 
pearance in London, acted wisely. Nothing could 
be more exquisitely beautiful than her portraiture 
of the faithful and devoted wife, “the most 
perfect of Shakespeare’s women ”—Imogen. 

Mrs. Jameson, in her tharming work, has com- 
pletely exhausted the subject; but every one will 
agree in the truthfulness of her observation that 
“We are so completely led into the essence of 
Imogen’s nature that we feel as if we had known 
and loved her before she was married to Posthu- 
mus, and that her conjugal virtues are a charm 
superadded, like the colour laid upon a beautiful 
groundwork.” How well Miss Faucit carried 
out this beautiful idea those who have seen her 
Imogen have had ample proof. If, where the 
character was so admirably portrayed, there was 
one little defect, it was, perhaps, in hesitating 
rather too long before entering the cave of 
Bellarius. Bellarivs has probably never been so 
well performed as by Mr. H. Marston, whilst Miss 
Atkinson played a most disagreeable character, 
the Queen, with great effect, and Mr. E. Phelps as 
Pisanio showed great improvement. Take it for 
all in all, there was an evenness in the cast, and 
an evident desire on the part of every performer 
to do his utmost to give support to the various 
characters, that reminded one of the days when 
Mr. Macready wielded the managerial sceptre. 
It would perhaps have been wiser to have left out 
the delightful “ Hark, hark, the lark at heaven’s 
gate sings,” unless it could have been bettersung. 

And now we come to what was evidently 
intended and indeed proved to be the great card 
of the season, “ Macbeth.” Some few had seen 
Mr. Phelps and Miss H. Faucit at Her Majesty’s 
Theatre in February, 1858, but on the part of the 
public at large, who could only remember Mrs. 
Siddons by traditien, and who had not witnessed 
any very brilliant performance of this “terrible 
impersonation of evil passions and mighty powers, 
not so far removed from our own nature as to be 
cast beyond the pale of our sympathies” (for 


attempting the part), there was great curiosity to 
see how near the first of our English actresses 
would approach the grandeur with which Madame 
Ristori had invested the wonderful character. 
Though very many portions of Miss Faucit’s 
Lady Macbeth were admirably given, it must be 
confessed that it was not altogether so faultless 
a performance as her Imogen. And why it was not 
so a very able critic informs us:—‘‘ Miss Faucit 
is too essentially feminine, too exclusively gifted 
with the art of expressing all that is most grace- 
ful and beautiful in womanhood, to succeed in 
inspiring anything like awe or terror.” Mrs, 
Siddons and Madame Ristori displayed the 
self-possessed determination that makes Lady 
Macbeth so terrible when she is goading on her 
husband to the murder of Duncan. Miss Faucit 
makes her more impulsive, instead of showing 
that she soars far above all womanish feeling and 
scruples to attain the dread object which she had 
resolved to accomplish. 
I have already occupied too much of your space 
to further intrude on it. The musical arrange- 
ments were very inferior to those of ‘“ Manfred,” 
in which Mr. Swift and Miss Poole did such good 
service. But probably with two English Opera 
Houses open it was difficult to secure a body of 
well-trained singers, to say nothing of principals. 
The Examiner wishes the music was entirely 
omitted. Certainly, since the days of Mr. Mac- 
ready it has never been adequately performed, 
and he had the advantage of a regular opera 
company, with Mr. H. Phillips as Hecate. The 
Examiner praises Mr. Belmore “as probably the 
best 1st Witch there has ever been.” 
Your obedient servant, 

Joun Noy, 





Theatres, 


—— 


1, Covent GARDEN. 
* Bride of Song ;”’ ‘‘ Cinderella.” 
The “ Bride of Song,” which has now gons 
through some twenty-three representations, still 
continues its prosperous career. 


2. Her Magsegsty’s. 
“ Punchinello ;”” “The Lion and the Unicorn 
Fighting for the Crown.” 


Mrs. Pyne-Galton has been playing the part of 
Babette in “‘ Punchinello’”’ most satisfactorily, for 
Miss Cottrell, absent from indisposition. No 
other change. 


9 Drury LANE. 


“A Young Lad from the Country;” “ Hop ’o my 
Thumb and his Eleven Brothers.” 


4, PRincess’s. 


“The Magic Horse and the Ice Maiden Princess ;” 
“ The Streets of London.” 


5. Lyceum. 
“ My Wife's Out;” “ Ruy Blas;” “ The Bear-Faced 
Impostors.” 
6. HAYMARKET. 
“ Dawid Garrick ;” “ Lord Dundreary Married and 
Done For ;”” “ Princess Springtime ;” “ Mrs. White.” 


7. New ADELPHI. 


“Teton parle Francois ;” “ Leah;” “ Dark Doings 
in the Cupboard by the Knotting ’em Brothers.” 


8. OLYMPIC. 
** Hidden Hand ;” “ Cupid and Psyche.” 
9. STRAND. 


* Laurence’s Love Suit;” ‘‘ The Grin Bushes ;” 
“ The Wilful Ward.” 


The new drama, entitled ‘‘ Laurence’s Love Suit,” 
produced on Monday, although containing nothing 
striking or original in its general conception, or 
anything very terse or forcible in the dialogue, has 
achieved considerable and well-merited success, from 
‘the conduct of the story and the freshness and 
skilful contrivance of one or two of the incidents. 
The piece is from the pen of Mr. Wooler, and is in 
twoacts. The story is briefly as follows :—Laurence 
Vane (Mr. Parselle), a young and wealthy parvenu, 
is in love with Eva Carlton (Miss Milly Palmer), the 
niece of Mrs. Markham (Mrs, Manders), His passion 
is returned; but Lva is poor, and Mrs. Markham, 








excellent scenes, but it is too artificial for the 


Miss O’Neil showed her good sense in never 





who has an only daughter, Juliet (Miss Kate Carson), 
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is ambitious of marrying her to Laurence; but the 
youth’s attachment being a serious obstacle, she 
drives Eva from her house with contumely and 
insult, on a charge of her own self-seeking ambition. 
The young lady retires, in spite of the earnest 
entreaties of Laurence that she will stay and marry 
him. Finding her resolved to leave him, he deter- 
mines to follow her to London, whence she is going. 
Laurence has a stout friend in Dr. Graylock, an old 
companion of his father, who, after a vain endeavour 
to dissuade him from his purpose, resolves to pro- 
ceed after him to the metropolis. A year elapses 
between the first and second acts. Laurence, who 
has been unable to trace Eva to her residence 
or employment, has, in the wreck of his hopes, 
become a ruined spendthrift and profligate. He 
has been aided in his downward course by a 
French, suspicions-looking, moustached baron, to 
whom he has lost the chief part of his fortune at the 
gaming table. Meantime Eva has found employ- 
ment at a milliner’s, and upon waiting on a Mrs. 
General Oldfield with some articles of trade, is 
astounded at encountering in her her old adversary, 
Mrs. Markham, again married, and now resident in 
London. Here, of course, Eva meets her lover, who 
again urges his suit with such pertinacity, that in 
order to rid herself of further importunity, she re- 
proaches him with his drunken and profligate habits, 
and intimates to him that he is now beneath her 
regard. His pride, stung to the quick at being thus 
* schooled,” he at once dismisses her with contempt 
and indignation. Poor Eva, finding that she has 
overplayed her game, and excited her lover’s disgust 
when she wished to check his importunity only, re- 
tires with pretended indifference, but in real despair. 
Laurence, hopeless and reckless now, addresses Eien. 
self to Julict, with every hope of a successful result 
—for she is as yet unacquainted with his ruin. Mrs. 
Oldfield tauntingly asks /’va if she is prepared to 
show her indifference to her rejected lover by being 
present at Juliet’s answer to his proposal, for which 
the time is fixed. Hva, summoning her resolution, 
accepts the challenge. And now the French baron, 
soliciting an interview with Eva, informs her that 
Laurence is a ruined man, and that he—the baron— 
is in possession of the greater part of her lover's for- 
tune. Hereupon ensues a total change in the tactics 
of mother and daughter. Laurence appearing, 
makes his proposal in form to the young lady, but 
is thunderstruck at being rejected with contempt and 
indignation. There is no attempt to conceal the 
cause—he has lost his fortune, and the baron is 
named as the informant. After a burs tof wrath at 
the treachery of his friend, and a contemptuous de- 
fiance of fortune, he is about to retire, when Eva, 
throwing herself into his arms, declares that she 
rejected him only while he was rich, lest their mar- 
riage should give colour to the contumely and scan- 
dal cirenlated about her, and expresses her joy at 
being enabled to share his humble fortunes. Here- 
upon, the French baron, dropping his black mous- 
tache and dofting his overcoat, discloses the face and 
person of Dr. Graylock. He had tricked Laurence 
out of his fortune that he might hold it in trust till 
he had detected his young friend’s enemies, and cut 
the links of the mesh in which they*were enfolding 
him. We read in Gulliver of a Laputian professor 
who undertook to extract sunbeams from cucumbers. 
Mr. Wooler’s task has not been quite such a 
Herculean one as this, but he has contrived to draw 
novelty and interest from materials as old as the 
hills. The piece is faulty enough in parts. For 
example, what can be more absurd than Eva's 
first desertion of her lover—the key to the 
whole action of the piece—on account of the 
coarse insults and insinuations of a scandalous old 
woman, impelled by the very selfishnes with which 
she is charging her victim. In the second act the 
piece improves, nor could anything be better than 
the metamorphosis of the Baron in the last scene, 
who having been just threatened with the most 
violent revenge for his treachery, suddenly stands 
before Laurence his old and tried friend and bene- 
factor. Mr. Turner had, in the character of the 
Baron, so effectually disguised his features, voice, 
and person, that the greater part of the audience 
had taken him pAb for a real instead of an 
assumed character in the piece. Miss Milly Palmer's 
acting, if not very impassioned, was graceful and 
impressive. She is, however, best in comedy. Miss 
Carson had nothing to do but what in fact nature 
has done for her—that is, look very handsome. Miss 
Fanny Hughes (a new face here, we believe) makes 
a pretty characteristic soubrette, and is a useful ac- 
quisition to the theatre. 


10. Sr. James’s. 
** A Lesson in Love ;” “ Hercules and Omphale.” 


11, AsTLey'’s. 
“The Double Bedded Room; Jack Sprat.” 
We hear complaints of the annoyance caused to 
gentlemen of the press by the airs of a person 
named Hack, who, being treasurer or something to 





——_—_— 


the establishment, takes great pleasure in way-| Pantaloon, the “cards” being duplicate pictures 


laying people at the box entrance—denying that 
Mr. Smith ever put them on the free list, and 
otherwise acting more like an enemy to the theatre 
then a respectable official employed to look after 
Mr. Smith's interests. 
12. New Royatry. 
“ Thrice Married ;” “Snowdrop ;” ‘ Mrs. White.” 
13. SapLER’s WELLS. 
“« A Night of Terror ;” ‘“ Hugh Myddelton.” 
14. MaryLEBoNE. 

“The Bronze Horse, or Harlequin and the Demon 
Gnome of the Silver Mine ;” ‘*‘ The Mendicant 
Brother.” 

15. Surrey. 

“* The Tradesman’s Son ;” ‘* King Pumpkin.” 


16. Brirannta. 
“ Tittle Busy Bee;” ‘“ The Work-girls of London.” 


17. Vicrorta. 
“ The Day after the Wedding; ”’ “ Harlequin Baron 
Munchausen and the Mountains of the Moon.” 
18. PAvInion. 
** 8t. George and the Dragon.” 
19. GRECIAN. 

“ Punch and Judy; or, Harlequin Prince Valiant 
Shallabalah, and the Good Little Fairy of the Wood ;” 
“The Reprieve.” 

20. STANDARD. 

“ Dame Durden.”’ 

21. Crry or Lonpon. 

“ The King of the Golden Valley.” 





New THEATRE, GREENWICH. 
“ Time Tries All;”’ “ Jack the Giant Killer.” 


This little establishment is resolved not to be 
behind its rivals in providing holiday amusement 
for its visitors. The house has been crammed 
during the week to witness the new pantomime, 
of which we can give but a brief account, for, 
being preceded only by Mr. Courtney’s short two- 
act piece, “ Time Tries All,” a considerable portion 
of the pantomime was over before we reached the 
theatre. It would be well if these distant subur- 
ban theatres would, by means of advertisements 
in the papers, or bills accessible to town folks and 
gentlemen of the quill, let them know what they 
are going to see or hear. At present a distance 
of some four or five miles must be traversed 
before a word of information is to be obtained. 
Since our last notice we have seen the drama of 
the “ Little Treasure” here, which is still played 
alternately with Mr. Courtney’s piece. Miss 
Bessie Foote is more successful in the vivacity 
with which she teazes her lover than in the 
serious side of the part. Gertrude’s filial yet is 
the main-spring of the drama. It is the leading 
feature of her character, and, in fact, has 
given the piece its hold on the public ear, 
for the idea is natural and fresh. It should 
therefore be kept prominently before the 
audience, and delineated, not like a task of 
ordinary or daily necessity, but as an absorbin 
and sacred duty. The pantomime is entitle 
“ Jack the Giant Killer,’ and therefore needs no 
detail of the story. ‘The “‘ burlesque opening” is 
from the pen of Mr. Byron, and contains the 
usual qualities of point and pungency on the one 
hand, and on the other the absurdities resulting 
from the habits now prevalent with writers of 
burlesques, and suffering their brains to run a 
steeple chase, over-racing from quibble and double 
entendre, into which the language can in any way 
pe twisted or tortured. The introduction contains 
two scenes which we understood to be of great 
beauty; and a “ballet,” which we did not see. 
The “ giant’s kitchen” affords occasion for some 
excellent practical fun, terminating in a combat 
in which the giant is assailed by Jack with a 
sword, by his mother with an old umbrella, and by 
his servant with a carving knife; but although 
spitted by his assailants as many times as would 
have demolished a whole regiment of soldiers, he 
seems none the worse, and can only be exorcised 
at last by the fairy queen, who turns him into 
clown, which brings us to the “grand transforma- 
tion scene” in the “palace of radiant gems.” 
For this climax to the scenic beauties of the 
piece Mr. H. P. Hall (the painter) was called 
forward. The scene closed with the usual dis- 
play of blue and red fire. We were now 
presented with some graceful dancing by Harle- 
quin (Mr. W. Driver) and the Misses Sharpe 
(two Columbines.) But the best piece of humour 
was the game at cards by the Clown and the 





of certain ons or events, and the winner of the 
trick being the holder of the best duplicate. Thus 
the Pantaloon exhibits a portrait of the queen as 
a certain evincing card, but her majesty is trumped 
by the Clown, who shows her as living only in the 
“heart of the’nation.” A friend national guard is 
“put up” by an English volunteer, and so on of 
the rest. The trick took well. Then followed a 
hornpipe by Miss Alice Sharpe and Mr. Driver, 
after which we came away. ‘The rest of the 
program promised well. 





l og err New Comic Opera in One 
Act. Written by Henry Farsix ; Composed by W. Caarres 


Levey. Complete Score (folio) or in separate numbers, illus- 
trated. 





Cramer & Co., Limited. 201, Regent-street. 





UNCHINELLO. Country Managers wishing 
to do this New Comic Opera, apply to 
Cramer & Co. (Limited), 201, Regent-street. 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 

YMNS FOR EPIPHANY TO LENT, with 

Appropriate Tunes, composed, selected, and arranged by 

C. EDWIN WILLING, Organist and Director of the Choir of 

> cree Hospital, and of All Saints’ Church, Margaret 
treet. 

London ; CRAMER & Co. Linrrep, 201, Regent-strect. 








JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 

| | YMNS FOR CHRISTMAS AND THE NEW 

YEAR, with A paer Tunes, composed, selected, 
and arranged by C. EDWI} LLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 

ndon; CRAMER & Co, Limirgp, 291, Regent Street. 


JUST PUBLISHED, Price ls. 
Frec by Post for 12 Stamps. 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limitep, 201, Regent Street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limrrtep, 201, Regent-Street. 





PUNCHINELLO: 


A COMIC OPERA IN ONE ACT, 
HENRY FARNIE. 
COMPOSED BY 


WILLIAM CHARLES LEVEY. 





THE COMPLETE WORK IN QUARTO, FOR 
VOICE AND PIANO, BOUND AND 
ILLUSTRATED, 15s. 


SEPARATE NUMBERS: 


s. 
1. “ Cdd! says the Gentle Dove” (8.), beautifully Mlus- 
la. The same, transposed in F. .......s:ceeeeeeeeeeee 8 0 
2. Sabot Song—‘‘ From Fair Auvergne I come” (MS.), 
beautifully illustrated ...........0ceeeeeeeeeeeee cece 0 
3. “The Showman’s Ditty” (B.), splendidly illustrated .. 8 0 
4. Sixty’s Serenade (B.), illustrated ..........-+seeeeeee 0 
6. “Hurrah ! for the Bombardier ” (T.), in F., beautifully 





London: CRAMER & Co. (Limitep), 201, Regent Street, W. 





CRAMER & Co.'s 
NEW PART SONGS, 


BY 
VARIOUS COMPOSERS. 


Author. 





Composer. 

1. The Old Clock on the } Longfellow. ..J. G. Calleott. 28 6d. 
Bee A) ines fOr male} ilisom.. ++. eeeree ee -nditto 88, Od. 
4. To Daffodils ............Herrick........ .-J. Barnby 2s. 6d. 
5. The Bird {s in its nest ..W. C. Bennett ........ditto 88 Od. 
6. All is still..............J. Oxenford. G. A. Macfarren 3s. 0d. 
8. Sweet Vesper Hymn ....F. Enoch......Henry Smart 

9. Crocuses Snowd P ditto 2s. 6d, 


Separate Voice Parts ‘may be had, price Rd. per page. 
Cramer & Co, (Limited), 201, Regent-street, 
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CRAMER & CO/S PIANOFORTE GALLERY, 


207 & 209, REGHNT STREET. 
THE LARGEST IN EUROPE. 





(RAME R’S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
Selected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expected 
rom a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 





HE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 

Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. sea to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together wit! ter elegance of ition. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co, may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case the re is no harshness, and in the other its charmingly vocal qualities are called forth with Tittle effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co. guarantee 

hese Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


CRAMER'S ENGLISH PIANETTE, 22 Guineas.—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthenod 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. In Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 
Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 


of it in England. 207 and 209, REGENT STREET. 


RAMER’S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
os Galeeme. 207 and 209, REGENT-STREET. 


(CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and tho 


Instrument when closed presents the appearance of an elegant escritoire. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET 





RAMER’S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut. 


207 and 209, REGENT-STREET, 


PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 269, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the test variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PIANCFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
- Repairing ani Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
‘ equal to new,” bui they guarantee that if originally geet. it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates to 


cost, and say whether thetustrument be worth the outlay. praNQFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET, 





(SRAMER'S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 


RAMER’S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained, 





No, 1. Polished Oak Case, one stop, four octaves ee oe oo ee ee - £6 6 0 
Ditto one stop, five octaves .. oe oe eo o ee 9 8 0 
2 Ditto EE cs ac! a ee eee ee aie 
3. Ditto five stops .. ee ee o ee ee ee oe 4M 0 
4. Ditto seven stops .. oe oe oe oe ee oe - 19 19 0 
5. Ditto nine stops oe ee ee oe ee oe ee 22 15 0 
6. Ditto eleven ae : oe oe ee « 2 16 O 
7 Ditto thirteen and knee action ee oe ee F 8 15 «(OO 
8 Ditto knee oe 7 eo £8 0 
9. Ditto nineteen and knee action oe ee oe ee 59 0 (0 
WITH PERCUSSION. 
10. Ditto nine stops .. oe an oe ee ee ee ~- 2 10 O 
ll. Ditto thirteen ee +4 ee oe oe .* oe 39 0 0 
12. Ditto seventeen stops and knee action ., e ee ee +. 6 0 0 
13, Ditto twenty-one audknee ction .. ee ee ee 87 0 0 


201, REGENT STREET. 





RAMER’S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





(SRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
for of Overtures, Quadrilles, Waltzes, It can 


" without a knowl of M can Tunes, Psalms, and Chants. It is also 
easily be fitted to a existing Organ. pl alan dh wey Wy fry Bex Ayo derangement. Price Twelve Guineas. 201, ENT-ST: , LONDON, 





(CRAMER'S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals.—CRAMER & CO. are now the sole 
Agents in’London for the sale of F. Besson’s well-known Brass Instruments, Estimates for Bands furnished. BOULCOURT (the eminent Cornet-player, attends daily to try our 
nstruments, and to give Parvatsz Lessons. 201, REGENT-STREET. 





CRAMER & O©OO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Burope,) 
207 & 209, REGENT STREET, 
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NEW PIANOFORTE PIECES 


BY 


W. KUHE. 


LA PIQU ANTE, 


VALSE IMPROMPTU. 


As played by the Composer at his Concert with the 
most brilliant success, 


PRICE 3s, 





SILVER MOONLIGHT. 
PRICE 3s, 





SLUMBER, MINE OWN. 


Transcription of VIRGINIA GABRIEL’S POPULAR 
SONG, 


PRICE 3s. 





HARVEST HOME. 
FANTASIA, 


PRICE 3s. 





“FOR A FEW DAYS.” 
Transcription of the POPULAR SONG and CHORUS, 


PRICE 4s, 





METZLER AND CO., 35 to 38, Great Marlborough 
Street, W. 


and 55, King’s Road, Brighton. 





JUST PUBLISHED, Price 2s., 
T INTS to Performers on Musical Instruments, 
played by the touch of the hand, by LEO KERBUSCH. 
an be had of Messrs, AUGENER & Co., 86, Newgate-street, 
ity. 





EW MILITARY BAND MUSIC, 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band. 

METZLER « Co., 87, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASIA, composed for the Aldershot Industrial Exhibition, 
and inscribed to Field-Marshall H.R.H. the Duke of Cam- 
bridge, K.G., is just published for Military Band. Price 10s. 6d. 

METZLER & Co., 87, Great Marlborough-street, London. 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day. 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S NEW GALOP, “THE 
BRITISH CHEER," for Military Band. 
METZLER & Co., 87, Great Marlborongh-street, London. 








MR. J. GROGAN 


(Sixteen years practically cngaged in the eminent firms of 
Messrs. Broadw and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Strocxsripes Taxnacs, Pimiico, Lonpon. 


M R. GROGAN respectfully begs to caution the 
j Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. ‘The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, decciy- 
ing the public also by the use of forged name-plates, &c., 
thus rendering the judgment of a practical person, relative to 
AQ, TONE, VALUR, construction end completion, highly advanta- 
yeous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5s.; in Firma, 10s. 6d, 

Competent tuners and repairers sent to all parts. 
moderate, 

Secoatl-hand Pianofortes from £2 2s. 
cash returned, 


Terms 
All warranted, or the 


Instruments tuned, One Guinea per annum. 

Grogan's Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case, by the 
eainent makers, Messrs. Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 

Tuning taught—easy method—An APPRENTICE WANTED 


CRAMER 


wood, or Walnut - 


wood, or Walnut - 


48 GUINEAS 15-STOP Oak, Rose- 


60 GUINEAS 19-STOP, Oak Rose- 
wood, or Walnut - 





AND CO. 


(LIMITED), 


LET ON HIRE the following’ Harmoniums for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, Rose- 


2 Guineas 
per quarter. 


3 Guineas 
- «= - -) per quarter. 
4 Guineas 
per quarter. 


5 Guineas 


per quarter. 





Every Instrument is warranted by Debain, of Paris, 
and of the VERY BEST MANUFACTURE. 





ts” QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 





PROMENADE CONCERTS, STRAND MUSICK HALL. 
N ONSIEUR DUHEM, the eminent companion 
Cornet Player of Koenig, Prefessor at the Conservatoire 
Royal de Bruxelles, will perform every evening at the above 
Concerts upon Mr. BESSON’S NEWLY PATENTED CORNET- 
A-PISTONS, certified to be the most remarkable instrument 
—— and purity of intonation that has yet been constructed 
n Brass. : 
*.* Professors and Amateurs are respectfully invited to call 
t the establishment of Messrs. Cramer and Co., Sole Agents, 
201 ent Street, with their instruments, and, by comparison, 
verify the superiority of the said Cornet-a-Pistons. 
N.B.—The same new Cornets have just been adopted by the 
most eminent artists of England, France and um, 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL 


8 of 
Jewish 


Greek German Spanish and 
Russian | Italian Latin other origins. 
Price 1/. Crown 8vo., cloth, gilt ed Cramer & Co., 


Nisset & Co., and Hamriton, Apams, & Co,, Paternoster-row. 
GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No. 2. Le Ruissean, 
3. Le Soir. 4. Le Calme. 
Cramer & Co, (Limited), 201, Regent-street. 











GRETTON’S ERDE AND HIMMEL 
° (Earth and Heaven), for the Pianoforte. 7s. 
Cramer & Co. (Limited), 201, (Regent -street. 


6 he most remarkable COLLECTION of Fine 

PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Reczxt-strest. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard, 
Erard, Kirkman, Pleyel, &c. 


ONE but PIANOFORTES of the very highest 

quality are to be had of CRAMER & Co. Limited 

| inferior Instruments being carefully excluded from the stock. 

PIANOFORTE GALLERY (the largest in Europe), 207 & 209 
KeGENt-sTREET. 








PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

B ~~ —% manufactured = beeen A egy} also for 
ools, in y, or American walnut guineas. 

Pianofortes tuned, repaired, taken in &e, 








ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer & Co. (Limited), 201, Regent-street. 


CRAMER & Cos 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Opa & CO. (Lmmrep) have produced, 
under the superintendence of Mr. Richard ve, a 

very superior Concertina : it combines great volume sweet- 

ness of tone, rapidity of articulation, noiseless and eq 
balanced touch, w! the weight has been considerably 

without detriment to its solidity. 

The superior ey of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, 
which none are issued by the house, or haye passed through 
Mr. Blagrove’s hands, . 

Prices: Rosewood, best finished, 12 Guineas ; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosew 
plain fret, bushed holes to prevent rattling of the action, 
tuned to equal temperament, in mahogany cases, £4 4s, 
These hew instruments have been brought out wil — great 
care, and can be recommended both for tone and . 
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